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ANDREW’S, Wells-street.—There are Vacan- 
¢ cies for a TENOR and BASS (Solo Voices) in the above 
Church. Applications to be made immediately to Mr. J. Barnby, 
The Cloisters, Westminster, 8.W. 
N ALO, or CONTRALTO, and BASS 
WANTED for a Church at Bayswater. Must be good readers, 
with strong Voices, and have a thorough knowledge of Church 
Music. Address, with full particulars, to J. R., 37, Maddox-street, 
Regent-street, W. 


ENOK.—A Gentleman is open for an Engage- 
ment at a Church, for Sunday duties, Goodreader. Address 
LW., 26, Fitzroy-street, Fitzroy-square. 


ONTRALTO is REQUIRED for a Chapel near 

Dorset-square, where Services are performed. Attendance: 

Sundays, Morning and Evening. Stipend £10. Address E.B., 
Novello, Ewer and Co., 35, Poultry, E.C. 


IX MEN and TWO BOYS are REQUIRED for 
the Choir of 8. Thomas’ Charch, Stamford-hill:—Two ALTOS, 
Two TENORS, and Two BASSES. Stipend, £5 a-year to each 
Boy; £12 a-year to each man. Fair Voices and reading necessary. 
Apply to Mr. Monk, King’s College, Strand, W.C. 
ANTED, an ALTO, for St. Asaph Cathedral. 
There are two Choral Services in the week, besides Sunday. 
A Tradesman or Artisan, who could obtain other employment 
besides his Cathedral duties, would be preferred. Salary for a 
person fully competent, £35. A person desirous of improving 
himself in Cathedral Music would have the opportunity of doing 
80 under the tuition of R. A. Atkins, Exq., Cathedral Organist, to 
whom all applications, post paid, may be sent. Address R. A. 
Atkins. Esq., Cathedral Organist, St. Asaph. No applicant will be 
accepted who is not a regular Communicant in the Church of 
Engiand. 
TUN COLLEGE CHOIK.—There is a Vacancy 
for a good SOLO BOY, who must be accustomed to Verse 
Singing, and be a good sight reader of music. The stipend offered 
will depend somewhat on the Candidate's qualifications, but will 
not be less than £25 per annum, and a first-rate education. Toa 
really experienced Solo Singer a larger stipend would be given. 
Address Dr. Hayne, Eton. 


ATHEDRAL CHORISTERS.—There are VA- 
CANCIES for CHORISTERS in Peterborough Cathedral. 
The Choristers are educated in the Grammar School, and receive at 
option a sound commercial or classical education. Board, lodging, 
and washing are provided by the Dean and Chapter in the Choris- 
ters’ house. In consideration of their services, tne total charge for 
these advantages is reduced to £14 per annum. Age of candidates 
not to exceed 10 years, unless they possess a fair knowledge of 
music. Application to be made to W. Osmond, Esq., Master of the 
Choristers, Minster Precincts, Peterborough. 


QO ORGANIs1's.—A Lady, having good testi- 
monials, desires a few finishing LESSONS, in exchange for 
services. A.B.C., Young's Library, Southampton-row. 


S$ ORGANIST.—A Lady wishes for a re-Engage- 

ment as Organist, in a Protestant Church or Chapel, in or 

near London. Has a thorough knowledge of Music. Address 
J.C., Bolton’s Library, 453, Fulham-road. 


RGANIST and CHOIRMASTER.—A Gentle- 

man of some years’ experience as a Chvirmaster and Organist, 

Tequires a re-Engagement, Address Tallis, 2, G!oucester-villas, 
Sutton, Surrey, 


HE ORGANIST of Queen’s College, Oxford. 
has VACANCIES for Two ARTICLED PUPILS. Very 
superior advantages can be offered. 


srg Organist of Carlisle Cathedral is in want of 
an ARTICLED PUPIL. Terms can be obtained on applica- 
tion to Mr. H. E. Ford, 13, Fisher-street, Carlisle. 


PROFESSOR of eminence in London has a 

VACANCY for an ASSISTANT. To a Young Gentleman 

who plays the Organ well, and can teach Choir Boys, &c., great 

eventual advantages would accrue. Adiress, stating all particulars 

of previous occupation, &c., to G. F,, Messrs. Hutchings and Romer, 
Conduit Street. 









































PPENDIX TO “HYMNS ANCIENT AND 
MODERN.”’—The Compilers have much pleasure in an- 
nouncing that an APPENDIX to “ Hymns Ancient AND MODERN,” 
containing 113 Hymns, is now in the press. Editions of words 
only, similar to A, and of words with Accompanying Tunes, similar 
pda will be ready the first week in October. Other Editions wilt 
ollow. 
Novello, Ewer and Co., 1, Berners-street, Oxford-street, W. 


Hews Songs by Joseph Parnby. 


HOW FADES THE LIGHT pas par os i: Se 
THE ROSE AND THE NIGHTINGALE. Sung by 

Mr. Cummings oa 
THE WRECKED HOPE. 
Whytock ° 





6 


nw 


Sung by Madame Patey- 
Sold at half price. 
London: Novello, Ewer and Co. 


Shortly will be Published by Subscription, a Second Edition, with 
A _ considerable additions, of the Oratorio, 
SRAEL’S RETURN FROM BABYLON, Written 
and Composed by J. R. Scnacuner. Performed at Exeter 
Hall, July 30, 1862, and July 3, 1867; and at the Worcester Fes- 
tival, 1863. 
Full Pianoforte and Vocal Score in 1 Vol. 
Subscribers ... 0... en £1 Is. 
De nea le EO a” a oe 
Subscriptions received by the Publishers, Novello, Ewer and Co. 
“Hark! ‘tis the breeze,” and all the other movements, can now 
be had separately, from 1s. to 4s. each. 


| ASS WANTED for a Church at Kensington. 
Must possess a good voice, and be a first-rate reader. Two 
Apply by letter, 








Sunday Services. Salary £10 per annom. 
Organist, 3, Chapel-place, South Audley-street. 


| fageeragea for the Choir of a Church at Green- 

wich, an ORGANIST, Leading BASS, and two SOPRANOS. 
The terms will be liberal, but good voices required. Apply by 
letter to Christchurch, care of Messrs. Novello, Ewer, & Co., 
Poultry, E.C. 


5 ie ORGANIST of a City Church desires an En- 
gagement for Sunday Evenings, or during the week, as Deputy 
or otherwise. Address J.H.S., Post-office, Newington-road, N. 


( RGANIST and CHOIRMASTER REQUIRED 
J for Rainhill Church, 10 miles from Liverpool, per rail. 
Services—Sundays and Chief Festivals. Practices once or twice 
aweek. Salary £40 to £50. Applications and testimonials to be 
sent to the Rev. W. L. Clay, Rainhill Vicarage, Prescot, Lancashire. 


AN ORGANIST of some Experience, accustomed 


to the Training of Choirs, seeks an Appointment in Town. 
Address 














Good references from present and former Engagements. 
G.L.A., Musical Times Office. 


AX ORGANIST and CHOIRMASTER (formerly 

Articled Pupil to a Cathedral Organist) desires a re-Engage- 
ment, where there is a good opening for Tuition. The highest 
references and testimonials given. Address C.H.H., Mears. 
Novello, Ewer and Co., 1, Berners-street. London. 


RGANIST WANTED at the Surbiton Park 
Congregational Church. Will be required to conduct a 
weekly practice meeting. Address Mr. A. B. Richardson, Brighton- 
road, Surbiton, 8.W. 
\ USICAL EDUCATION.—A Prospectus, with 
1 names of Students (now eminent artistes) educated at Mr. 
LANSDOWNE COTTELL’S ACADEMY, and Opinions of the 
Press, on receipt of stamped envelope. Norfolk Road House, Bays- 
water. 
N efficient Voluntary ORGANIST is required for 
a City Chureh. Service semi-choral. Good opportunities for 
practice. Travelling expenses paid. Address, with references, 
The Rev. D. E., 7, Wellington-street, Upper-street, N. 


W ANTED for two Services on Sundays, a Lady or 
Gentleman PIANIST as Accompanist to the Choir at Cam- 
bridge Hall, Newman-street, Oxford-street. Apply to Mr. Jubal 




















Cooke, 284, Strand, 
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PROFESSIONAL NOTICES, 
MRS. ALFRED J. SUTTON (Soprano) 


Is open to engagements for Concerts and Oratorios. Florence- 
house, Chepstow-villas, Bayswater W., and Beaufort-road, 
Edgbaston. 


MISS E. SMYTHE (Soprano). 
For Concert and Oratorio Engagements, address J. Wood, Music 
Warehouse, St. George’s-square, Haddersfield, Yorkshire. 





es, 


IMPORTANT NOTICE TO MUSICAL PROFESSORS ANnp 
OTHERS. 

EEK ASHWORTH’S NEW PATENT LOOPED 
\O BINDER and PORTFOLIO before you get your Music, &e,, 
bound. You can bind your own music, &c., and as you get it; ean 
take out, or re-insert any single copy, and it allows the leaves to lie 
open quite fiat. Musical Times folios, from Is. 6d. Large Musie 
ditto, 3s. Binders, 4d., 5d., and 6d. per gross. London Agent, 
W. Freeman, 102, Fleet-street. Can be had throvgh Musicsellers, 
Stationers, and, post free, from Ashworth Brothers, Ashley-lane, 
Manchester. 








MISS JENNIE SCOTT (Soprano and Pianist). 
For Oratorio and Concert Engagements, address Music Rooms, 
Exchange Hall, Long Sutton, Lincolnshire. 

MISS HARRISON (Soprano). 
Concerts and Oratorios. Terms moderate. Address Mexbro’, 
Yorkshire. 


MR. WILBYE COOPER 
Begs that all communications respecting Oratorio and Concert En- 
Zagements may be addressed Adelphi Chambers, 7, John-st., W.C. 











W. M. DYSON (Tenor). 

For Oratorios or Concerts, address Cathedral Choir, Worcester. 
MR. CARLOS LOVATT, Vocalist (Basso). 
For Oratorios and Miscellaneous Concerts, address Cathedral, 
Manchester. 

MR. WHITE (Bass). 
For Oratorios and Concerts, address the Minster, Southwell, Notts. 
MR. W. THORPE BRIGGS (Bass), 
Of Her Majesty's Chapel, St. George's, Windsor, requests that all 
letters, and Engagements for Oratorios, Concerta, kc, may be 
addressed to him, the Cloisters, Windsor Castle. 















Begs that all letters, and;Engagements for Oratorios, Concerts, &e., 
may be adirezsed 20, Exchange Chambers, or Cathedral, Chester. 


MR. J. TAYLOR (Solo Trumpet). 
Concerts and Oratorios. Terms moderate. Address Queen-strect, 
Hill-top, West Bromwich. 
MR. W. SCOTT (Solo Violinist). 
Concerts and Oratorios attended. Address St. Mary’s-terrace, 
Peterboro’. 

















MR. J. C. BEUTHIN, 
Professor of Singing, and Associate of the Royal Academy of Music. 
Schools and Colleges attended. Professional Pupils introduced into 
public. 87, Bernard-street, Russell-square. 


T. R. WILLIS, Organ Builder, 
nories, London, E. Wood and Metal Pipe Maker. 
ng, Tuning, and Repairing. List sent for stamp. 
Second-hand Organs for Sale. 


we SALE, several good old VIOLINS and 
J a VIOLONCELLO, by Walmisley. Apply to Mr. Frederick 
Lucas, 26, Maddox-street. Regent-street, W. 


genio afew BOYS with good Voices. ‘I'wo 
Services on Sundays. £2 per annum will be given. Apply 
between 8 and 9 p.m., at 37, Hugh-street, Belgrave-road, S.W. 


N USIC SENT ON SALE OR RETURN, ON 
bt HIGHLY ADVANTAGEOUS TERMS, by B. Williams, 11, 
Paternoster-row, London. 


Ky USIC ENGRAVED, PRINTED, AND PUB- 
4! LISHED IN THE BEST STYLE, AND ON MODERATE 
TERMS, a statement of which forwarded on application, by B. 
Williams, 11, Paternoster-row, London. 


RASS, REED, STRING, AND DRUM AND 
FIFE BANDS.—Musical Instruments of every description, 
the most brilliant-toned, best modelled, most perfect intonation, and 
the cheapest in the world, to be had of J. Moore, 40, Buxton-road, 
Huddersfield. Bands supplied at wholesale prices. Old instruments 
bought or taken in exchange. Patterns, prices, and testimonials 
post-free. Music to suit any kind of band. Patronised by Her 
Majesty’s Army, Navy, Rifle Corps; also the principal professional 
and amateur bands in the United Kingdom. Pianofortes, Harmo- 
niums, and Harps, New and Second-hand, by the best makers. 


¥ USICAL INSTRUMENTS FOR VOLUN- 
p TEER, SCHOOL, AND FACTORY BANDS.—Saxhorns, 
Cornopeans, Bugles, Drums, Fifes, Flutes, Concertinas, Accordeons, 
and every other kind of musical instruments cheap. Self-instruc- 
tion Books. Instruments repaired. Price lists sent free. Joseph 
Russell, 158 (late 80), Goswell-street, (opposite Compton-street,) 
Clerkenwell, London, E.C. 








29, 
\ 























| unequalled. 


a AMPTON’S SPRING MUSIC FOLIO’ for 
3 Musical Times, expressly made for this work; price 1s, 6d, 
Full Music size, from 28. For Chappell’s and Boosey’s Magazines, 
Is. Gd. and 2s. For cheap edition of Glees, 1s. 6d. and 23, Whole- 
sale egents; Duff and Stewart, 20, Oxford-street, and 51, Hanway 
street; and may be had of Messrs. Novello, Ewer and Co., and 
from all music-sellers in the United Kingdom. 


| HYOND ALL.COMPEHTLITION.—L. BR. WLLULIS, 
J} Maker and Importer of Musical Instruments. Established 
1853. Cornopeans, Sax Horna, Flutes, Clarionets, Drums, Violins, 
Harmoniums, Organs, Concertinas, &c. Strings, Bows, Piano 
Wire, Harmonium Reeds, and Fittings of all kinds. List sent for 
stamp. 2, Minories, London, E. 

UTLER’S MUSICAL INSTRUMENTS.— 
)} CORNETS, SAXHORNS, DRUMS, FLUTES, CLARIO- 
ETS, FLAGEOLETS, CONCERTINAS, VIOLINS, &c., are in 
n all parts of the Kingdom and Colonies. giving universal 
BUTLER’S ARTIST MODEL CORNET, the Easiest 
and most Brilliant Tone yet produced, in case, £663. Other 
Cornets, from 30s. HARMONIUMS, Full Compass, Five Octaves, 
Guaranteed, from £6 6s.—Manufactory, Haymarket, London, and 
at 11, Eilis’s Quay, Dublin. Catalogues, with Prices and Drawings 
of every Instrument, sent post free. 
| EAN’S VIOLIN STRINGS, warranted to stand 

J at concert pitch. Five firsts, four acribelle, or two best Roman, 
13 stamps. A complete set, 13 stamps; Roman ditto, 25 stamps. 
‘*Dean’s Violin Tutor,”’ 6s. post free. 

Dean's Music Warehouse, 77, City-road, London, F.C. 











u 
satisfaction 











Y/IOLIN STRINGS (Foreign).—The Best and 
Cheapest to be had at TROST’S, 263, Whitechapel-road, 
London. First at 3d., 4d., and 6d., post free. 


IRST VIOLIN STRINGS, not affected by 

perspiration, nor breaking when tuned up to La. One 

returned for 6 stamps. sent to Mr. Youen’s Assembly Rooms, 
Poplar, E. Established 1844. 


HE CHROMATIC PITCH PIPE.—By the we 

_ of a hollow metal piston, a neat and portable Instrument. is 

obtained, which will produce a complete octave of 15 semi-tones 

from middle C (C1). Length when closed, six inches. Price 38. 

Free by sample post for 2d. more. A. Lippe, Musicai Instrument 
Maker, 35, Devonshire-street, Queen-square, London, W.C. 


\) HATTERSLEY’S Improved HARMONIUMS, 
e for neatness of design, rapidity of touch, and quality of tone 
Manufacturer, &c., 107, Meadow-street, Sheffield. 
Trade supplied. 


EASANT’S HARMONIUM MANUFACTORY 
is REMOVED to3, Cowcross-street, Smithfield, London, E.C. 
Send stamp for price list. 


XDWARD GREAVES obtained Honourable Men- 
{J tion at the Exhibition of 1851, and Medal at the Paris Ex- 
hibition, 1855. 

Z/OLIAN PITCH PIPES, all notes in the Octave—Diatonic and 
Chromatic Sets—Sets for the Violin, Guitar, and Harp. 

PATENT CHROMATIC TUNING FORKS, sounding all the 
tones and semitones of the Octave; a perfect guide for tuning 
Pianofortes, c., and for Leaders of Choirs. 

THE ASOLIAN MUTE (a combination of the “A” Holian 
Pitch-pipe and the Mute), for the Violin. 

BLUE-STEEL SOSTENENTE TUNING FORKS, superior to 
all others in tone and finish. ai 

HE PATENT PORTABLE METRONOME, a 
very complete and perfect instrument for measuring time in 
music. From its small dimensions, and practical usefulness, it is 
adapted for all classes of musicians and singers. Price, with case 
and suspender, Brass, 5s.; German Silver, 68.; Pearl, 78.; Shell, 88.; 
Electro-plated, 8s.; Gilt, 10s. each. 

Superior Metal for Reeds, for Harmoniums, Concertinas, Ac 
cordions, &c. 

Manufactory, 76, Milton-street, Sheffield. 


AND W. SNELL’S IMPROVED HARMO- 
e NIUMS.—For tone, touch, articulation, and general excel- 


ience, are pronounced by the profession and public the best and 
h t mumefactnnel Price lists, with full description (including 


























CCURATE METRONOMES, 1s. (post-free) ; 
Singing-Class Tutor, 6d. (post-free) ; Class Metronomes, 4 feet 
high, 7s.6d. D. ScHOLEFIKLD, Trinity-street, Huddersfield. 


their new stop, the Tirasse tenuto), free on application to 
W. Snell, 72, High-street, Camden-town,; N.W. Manufactory, 





Little King-street North, Camden-town. Trade supplied. 
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NOW READY, 


Che Anglicar Hpypmu Book. 


EDITED BY 
The Rev. ROBERT CORBET SINGLETON, M.A., 
First Warden of St. Peter’s College, Radley, | 
AND 
EDWIN GEORGE MONK, Mus. Doc., Oxon., 
Organist and Choirmaster of York Minster. 


This Work contains 833 Hymns, comprising most of 
the standard productions of ancient and modern date, 
along with many others, both original and translated, 
whieh now appear for the first time. To these Hymns 
$33 Tunes are adapted, which have been carefully selected 
from the purest sources, English and German, or newly 
provided by well-known Composers of the day : : amongst 
whom will be found Professor the Rey. Sir F. A. G. 
QOusetey, Bart., Professor R. P. Srewarr, Dr. G. J. 
Enver, together with Joun Hutian, G. A. Macrarren, 
Watrer Macrarren, and Henry Smart, Esqs. 

This Work is issued in the following forms :— 
1, WORDS AND MUSIC, in short score, handsomely 
printed in large-type, Foolscap 4to., cloth, price 6s, 
Will be ready in October, 
9, WORDS AND MUSIC, in short score, Super-Royal, 
18mo., cloth, price 3s. 
Will be ready in October. 
3, WORDS AND TREBLE PART (‘Tur 1e) sq., 16mo. 
cloth, price 2s 
‘aide Ready, 
4, WORDS ONLY, 16mo., cloth, 1s. 


London: Novello, Ewer and Co., 
and Oxford and London: 


1, Berners-street ; 
James Parker and Co. 





JUST PUBLISHED, 


Cranseriptions 


FOR THE 


PIANOFORTE, 


FROM 


MENDELSSOHN’S ELIJAH, 
Haptiste Calhin, 


“Tf-with all your hearts,” and “ Yet doth 
the Lord see it not” ... ‘an wa & @ 
and “ Lift thine 


a. 
No.1. 


2. “ Baal, we cry to thee,” 


eyes” ... as ae ae a = © 
3. “ Hear ye, Israel” ... << 2 6 
4.“TItisenough”  ... aaa ae wan 
5. “O rest in the Lord” pe P 2 6 
6. “Lord God of Abraham,” “ Then shall the 


righteous,” ‘Cast thy burden,” and 
“O come, every one”... ie a 4 
Sold at half-price. 


London: Novello, Ewerand Co., 1, Berners-street, W., 
and 35, Poultry, E.C. 


“EXETER HALL.” 


NEW MAGAZINE OF SACRED MUSIC. 


NO. IX. VOL. 3, | 8, FOR OCTOBER. 


CONTENTS. 
. Song, “Thou art the way.” J. BARNETT. 
. Pianoforte Piece, Selection from Mendelssohn's Oratorio of 
“St. Paul.” W. Kcue. 
Hymn Tune, “* The Lord my pasture shall prepare.” A. S.Coorer. 
Song, “ I will sing of Thy mercy.” J. Conway Brows. 
; Sunday Evenings ; at the Harmonium (No. 8). 


en 





Price One Shilling. Post Free, 14 stamps. 





Notice.—Voluimes I. and Lf. of * Exeter Hall” are now ready, 
elegantly bound in cloth, price 5s.; post free, 53. Gd. each. 


METZLER AND CoO., 
37, GREAT MARLBOROUGH STREET, LONDON, W 
G ROUTLEDGE AND SONS, 
BROADWAY, LUDGATE HILL. 


And at all the Railway Stations, and of the principal Book and 
Musicsellers in the Kingdom. 








Now ready, 


S Hew Cutor for the Harmonium, 
By L. ENGEL. 


With full instructions for the management of the stops, bellows, 
&c.; information on all the latest improvements in this popular 
instrument, and a SELECTION OF SACRED AND SECULAR AIRS, 
expressly arranged. Price 5s. 


METZLER 
37, GREAT MARLBOROUGH STR 





AND CoO., 
EET, LONDON, W. 





Jen published, 


\ ETZLER & Co.’s PART-SONG MAGAZINE, 


containing only original contributions by the most eminent 
composers, 
No. 1, ** Bright Tulips” .. G. A. Macfarren. 

"With remarks on Choral Sing ‘ing by the Compozer. 

ry “ Sweet lady mine" ... Henry Smart. 
‘Gather ye rosebuds w while ye may” G. A, Macfarren. 

: “Sweet lady bird, awake” . .. J. L. Hatton. 

Price Three-pence; post- -free, 4 stamps. 


LONDON: 
METZLER & Co., 37, GREAT MARLBOROUGH STREET, W. 





NEW ANTHEM, BY CH. GOUNOD. 
END OUT THY LIGHT.—The Vocal Score 


Folio, now ready, price ls. Gd, net; post free, 18 stamps. 
The separate Parts, 3d. each. 


METZLER & Co., 37, GREAT MARLBOROUGH STREET, W. 





Now Ready, New Edition, Cloth Bound, price 1s. 8d. 
+ ioe PSALTER &BD CANTICLES, with Ritual 


ong. 
EDITED BY R. REDHEAD, 


This Work is now issued in the above form to meet the repeated 
demands for a Cheap Edition. 
LONDON: 


METZLER & Co., 37, GREAT MARLBOROUGH STREET, W. 


ARVEST HYMN.— Earth below is Teeming. 

(No. 2 of Hymns of Love and Praise.) The Words by the 

Rev. Dr. Moysett; the Music by Ricuarp RepnEAD. Price 
Fourpence. Words only 3s. per 100. 


METZLER & Co., 37, GREAT MARLBOROUGH STREET, W. 


Che Digitorium. 


Very strongly recommended by all the most eminent Pianoforte 
Teachers, as affording the bestand simplest means of stren; gthening 
the fingers. Price 15s. 6d. 

Wholesale and Retail Agents, 
METZLER & Co., 87, GREAT MARLBOROUGH STREET, W. 
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POINTED AND ADAPTED TO THE ANCIENT ECCLESIASTICAL CHANT; WITH 
» JHE CAN'TFICLES, PROPER PSALMS, AND CREED OF ST. ATHANASIUS. BY 


All the Chants are arranged in Short Score immediately above the words, and may be sung in 
the usual Foar-part harmony, exactly as written. 
harmonization is then available as an Organ Accompaniment. The “ VeniTE” is printed before 
the Psalms for each Day of the Month throughout the book, in order to remove all doubt as to the 
manner of pointing the words to the varying ‘je ngth of the Chants, as well as to secure appropriate 
keys for the succeeding Psalms in the Morning ‘Office. 
place at the end of every Psalm, pointed as the rhythm of the Chant may require. 

LONDON: NOVELLO, EWER AND ©0., 1, BERNE RS STREET (W.), AND 35, POULTRY (E.C.). 


The Canticles and Hymns of the Church, with the Creed of St. Athanasius. 3d. 


SPECIMEN PAGE. 


Now ready, price 2s. 6d., bound in cloth. 


Che Psalter, 


Wd. ©. Pest. 


‘May Yy be had separ rate oly, 


Psatm 1.—Beatus viv, qui non abit, &c. 
First Tone. 

















o= ina pletegiel 
wees eases eee ee 








LESS - ED |j is the man that hath not walked in the counsel of 
the ungodly, nor stood in the | way of | sinners: and hath 
not sat in the seat | of the | scornful. 
2 But his delight i is in the law | of the | Lord: and in his law 
will he exercise himself | day and | night. 
3 And he shall be like a tree planted | by the | water side: 
that will bring forth his fruit | in due | season, 
4 His leaf also | shall not | wither: and ‘ook, whatsoever he 


docth | it shall | prosper. 
5 As for the ungodly it | is not | so with + them: but they are 


like the chaff, which the wind scattereth away from the face | of 


the | earth. 
6 Therefore the ungodly shall not be able to stand | in the | 


judgement : neither the sinners in the congregation | of the | 
righteous. 

7 But the Lord knoweth the way | of the | righteous: and the 
way of the ungodly | shall | perish. 

Glo* ry || be to the Father | and * to the | Son: and | to the | 
Holy * Ghost ; 

As * it || was in the beginning, is now and | ever | shall be: 
world with | out end. | A+ men. 


PsaLM 2.—Quare fremuerunt gentes ? 
Third Tone. 


9 -y Seemann {7 ~ tee 
Gas Bilge #ies there 2 epi f 














THY || do the heathen so furiously | rage to | gether: and why 
do the people im | agine * a | vain | thing ? 

2 The kings of the earth stand up, and the rulers take | counsel . 
to | gether: against the Lord | and a | gainst - his A | nointed. 

3 Let us break their | bonds a | sunder; and cast a | way their | 
cords | from us. 

4 He that dwelleth in heaven shall | laugh « them to | scorn: 
the Lord shall | have them | in de | rision, 


Should Unison-singing: be preferred, the 


The “Gloria Patri” also appears in its 
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AUTHORISED EDITION FOR RUGBY SCHOOL. 
Just Published. 
HE ELEMENTS OF MUSIC SYSTEMATI- 
CALLY EXPLAINED, with an Appendix for the use of 
Rugby school. By Henry C. Lunn, (Member and Professor of the 
Royal Academy of Music.) Price 1s. 6d. 
Also, the same work (with a Chapter addressed to Pianoforte 
players, in place of the Appendix.) Price 1s. 
London: C. Jefferys, 57, Berners Street. 


N OFFER DURING OCTOBER.—Mr. Con- 
GREVE will send a Specimen Copy of his new Sacred Song, 
“OQ thou that weepest. dry the tear,” during this month only, for 
7stamps. Address, 8, Maida-hill West. 
CONGREVE’S HARVEST SONG. Class eopy, 1}d. 
Novello, Ewer and Co. 
VOLUNTARY FOR THE ORGAN. 
HE CAMBRIDGE CHIMES. Composed, and 
Dedicated to the Members of the University, by JosErH 
Tuomas (‘ooreR, F.R.A.S., Organist of Christ Church, Newgate- 
street and St Leonard’s. Foster-lane, London. &c., &. Price 4s. 
Cambridge: Ling and Son; London: Novello. Ewer and Co. 











WELVE NEW TUNES to ORIGINAL or 
FAVOURITE HYMNS. By Henry Hizgs, Mus. Doc, 
Oxon. Price ls. Contains :— 
1. Come, my soul, thou must be waking. 
2. The shadows of the ev’ning hours. 
3. Oh, Heavenly Father, Thou te whom. 
4. In every hour of grief and pain. 
5. Sun of my soul. 
6. Father of love and power. 
7. O joyful sound, O glorious hour. 
8. Though Death my spirit hence should call. 
9. Come with praises and with singing, 
10. My God, my Father, while I stray. 
11. Let me be with Thee where Thou art. 
12. Jerusalem, my happy home. 
London: Novello, Ewer and Co. 


Just published, price 1s., * be had of the Publishers and the 
omposer, 
IX RESPONSES to ‘the COMMANDMENTS 


(as Sung by the Choir of St. David's Church, Merthyr Tydfil, 
&c., &c.) By Epwarp Lawrance, Organist and Choirmaster. Half 
price for a dozen copies. A specimen copy by post for 13 stamps. 
Novello, Ewer and Co., 1, Berners-street. W., and 35, Poultry, E.C 








(\LASSICAL EXTRACTS for the ORGAN, 
selected and arranged by GeorGce Cooper (Organist to Her 

Majesty ) Four Hooks, 5s. each; free by post for 32 stamps each. 
London: Robert Cocks and Co., New Burlingt n-street. 


HE ORGANISTS’ QUARTERLY JOURNAL, 
Edi'ed by Dr. Spark. Part I., containing Original Organ 
Compositions by Smart, Siras, Stewart. Batiste, &c., will be 
ready on January Ist, 1869. The work will be printed from large 
engraved plates. Subscription: Half-yearly (payable January Ist 
and July Ist), 58. Non-Subscribers, 5s. each part, nett. 
Subscribers’ Names received by Dr. Spark, Springfield Villa, 
Leeds; or Messrs. Lamborn Cock and Co., 63, New Bond-street, 
London. 


R. SPARK begs sincerely to thank the numerous 
Organists and C. mposers (upwards of 200) who have so 
promptly sent him their names as Subscribers to, and expressed 
their best wishes for, the success of the forthcoming serial—The 
Organists’ Quarterly /ournal—a work which, it is hoped, will be 
found extremely useful'o Organists, both Professional and Ama- 
teur; and ca'cu'ated to supply a want long felt for good and mode- 
ra ely difficu't Original Organ Compositions by experienced Com- 
povers. As the subscription is small, and the expenses of producing 
the work large, Dr. Spark respectfully requests ail intending sub- 
scribers to send in their names as early as possible. 


yp otilonph thd BOOK for the ORGAN; con- 


sisting of Plain Directions for the Use of the Stops, followed by 
Progressive Exercises for the Manua!s and Pedals. By CHarR_gs | 
S8reGcaLt, Mus, Doc. Cantab. Price 6s. 











London: Novello, Ewer and Co. 








COMPLETION OF “THE MODERN ORGANIST,” 
in 12 Nos, or in One Vol. Price 18s. | 


HE MODERN ORGANIST: a Collection of| 

Organ Pi-ces in all styles, by Leresure-WE Ly, Orgenist of 

the Church of St. Sulpice, Paris. ‘The adaptation to English 
Organs by W. T. Brs:. 

This work will be found of particular value to Organists, con- 
taining, ax it does, a very great variety of compositions suitable 
both for Church and Chamber purposes, which, without unduly 
taxing the powers of the performer, serve to illustrate the modern | 
use of the Organ in a highly effective and interesting manner. 

No. 1, price ls. 6d. No. 7, price 2s. 

Pastorale, Allegretto Cantabile. 


Communion. Postludium, 
Prelude on the Hymn for the 

Feast of Pentecost. No. 8, price 1s. 6d. 
Offertoire. Postlude, 


Prelude. 
Preiude. 
Communion. 


No. 2, price 1s. 64, 
Elevation or Communion. 
Prelude 
Offertoire. No. 9. price 2s. 6d. 


No. 3, price 2s, Fantasia Pastorale. 


Communion. Offertoire for Christmas, 
Fugue. , a 
Offertoire. on No. 10, price 2s, 
ertoire. 

No. 4, price 2s, Prelude. 
Offertoire, 
Prelude. No. 11, price 2s. 
Elevation or Communion. Postlude. 

No. 5, price 2s. Fugue. 
Offertoire. ” prise % Communion. 
Pastorale, 


: No. 12, price 2s, 
No. 6, price 2s, Offertoire. 

Processional Hymn“ Adoro te.”| Fugue. 

March, March. 








London: Novello, Ewer and Co,; 


LORD, REBUKE ME NOT. An Anthem by 

G. Witxryson. Published by Geo. Horsfall, Music Seller, 
Arcade, Huddersfield. May be had of J. Williams, 24, Berners- 
street, London, W. Also, 

THE LORD IS FULL OF COMPASSION. An Anthem by 
G. Wirxrsson. Published by Geo. Horsfall, Music Seller, Arcade, 
Huddersfield. May be had of Novello, Ewer and Co., 1, Berners 
street, London, W. 
eo OF THE SANCTUARY. 


W. SupLow. 





Music by 


No. 1. ** Sweet Saviour, bless us.” ... ee. Price 3d. 
2. (Introit), “*O most merciful” ... “és » 4d. 
The Communion Service (entire)... pa eo 


London: Novello, Ewer and Co. 





Now ready, price 4s. 6d.. quarto foolscap, 
HE LEEDS TUNE BOOK; containing 232 
Hymn Tunes, of all metres, for use in Public Worship. Com- 
piled by J. Lancaster. 
London: Novello, Ewer and Co.; Leeds: Hopkinson Brothers, 
5 and 6, Comimercial-street ; and of all Music and Booksellers. 
Choirs and Congregations supplied at reduced prices. 





New Edition, at Reduced Price, 
oe land BEST. Hymn for the Epiphany. 
The most popular setting for Four Voices. By ALEx. S. 
Cooper. Price 3d. Also, 
The TE DEUM, newly and easily arranged for Parechial use, 
with Single and Double Chants. Price 3d. Nove'lo. Ewer and Co. 
“We like this arrangement much, and it is undoubtedly the proper 





i es CHORAL MANUAL, compiled for the use 


of the Lichfield Diocesan Choral Association ; comprising the 
contents of three Numbers published in the years 1863—1865, with 
the obliging assistance and advice of the Rev. Sir F. A. G. Ouseley, 
Bart., Professor of Music in the University of Oxford. New 
Edition, revised and rearranged, containing Tallis’ and other 
Responses, Canticles with Chants, Chants for the Psalms, &c., 
Litanies, Holy Communion, Metrical Hymns, &. Pp. 114. Price 
1s. 6d. paper cover; 2s. bound in cloth and lettered 
The first 28 pages of the above work, containing Tallis’ Responses 


|} and the Canticles with Chants, separately. Price 4d. paper covers. 





fg\E DUM, chiefly Chantwise, in C, D, E and G. 
8d. each. The set, with Jubilate and 18 Chants, 9d. 
Novello, Ewer and Co. 


ni ghee tenga HYMNS for SIXPENCE, 

with the Music, being Part 8 of “The Choral Cyclopedia.” 
the cheapest Part Music for Families, Singing Classes, Congrega- 
tions, &c. “ Wisely selected, well printed, and exceedingly cheap.” 
—Church News. 





Uniform in size and style with 

SEVENTY-SIX of WATTS’S PSALMS AND HYMNS, with 
MUSIC, for SIXPENCE, every Hymn toa different Tune, being 
Part 8 of the first Music Collection of these renowned effusions. 

“ Part 1 of ‘Watts’ Psalms and Hymns,’ abridged for vocal use, 
in score for four voices, gives 63 tunes for the price of sixpence. 
But a yet cheaper work is the same publisher’s ‘ Vocal Cycl»padia,’ 
edited by James Brabham, the first part of which includes 146 
Hymns for the same moderate price.” —Athenaum. 

F. Pitman, Paternoster-row, and all dealers in Periodicals. 


CHRISTMAS CAROLS. 
AROLS for CHURCH SEASONS.—Part I.— 
Four Carols for Christmas, by Rev. E. Hanpigy, M.A. 
Price 9d. ; words sewed, 1}d., or ls per dozen, 
London: Novello, Ewer and Co, 
A NEW ANTHEM, *'The Lord is King,” by 
l Tuomas Tatitis Trimne tt, Organist of the Parish Church, 
Chesterfield. Svo. 4d. Novello, Ewer and Co. 
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R. GEO. PRIOR, Mus. Bac., Oxon., Organist 

of St. Barnabas, Pimlico, «c., has a Vacancy for ONE 
ARTICLED PUPIL. Daily Service. Church Organ, 40 stops. 
Athree manual and pedal Organ in the house. Every domestic 
comfort. Terms on application. 164, Warwick-street, Pimlico, S.W. 


TANTED a PRECENTOR for the Great James- 

street Presbyterian Church, Londonderry. He will require 

to have a good Tenor Voice, and be capable of teaching Singing. 

Salary £40 per annum. A good opening for a Professional Man in 

Londonderry at present. Applications and testimonials to be sent 

to Wm. F. Bigger, Esq., J.P., Londonderry, before 10th October.— 
Londonderry, 18th September, 1868. 


ANTED, for a Church near Grosvenor-square, 

a TREBLE (Boy) and BASS VOICE. Good readers. 

Three Plain Services. Salary, £4 and £8 per annum. Address, by 

letter, to Organist, care of Mr. Joseph Binder, Park-street, Gros- 
venor-square. 


RGANIST and CHOIRMASTER.—A Gentle- 
man desires a re-Engagement, as above. Excellent testimo- 
nials. Liberal salary expected. Address, Organist, Post-oftice, 
Blackpool. 


ME: J. H. DEANE, Organist of Trinity Church, 
Eastbourne, has a VACANCY for a RESIDENT PU PIL, 
who would receive a thorough Musical Education, with many other 
advantages. Terms moderate. 10, Robertson-place, Eastbourne, 
Sussex. | 
O PRIVATE CHORAL SOCIETIES.—A Gen- 

tleman of experience in conducting Choral Music, is open to | 
an Engagement in or near London, Address A.B., 7, Symond’s | 
Inn, Chancery-lane, E.C. 


O PIANOFORTE TUNERS.—WANTED, a 

First-Class PIANOFORTE TUNER, for a Country House. 
Good character indispensable. Address J.R., Messrs. Novello, 
Ewer and Co., 1, Berners- street, London, W. 

















































\} R. F. LUCAS, Music Sellers’ Accountant, 

26, Maddox-street, W.—All matters in connexion with the 
Trade, whether Partnerships, Transfer of Business, or other 
arrangements, promptly carried out. 


OR SALE, a very beautiful, soft and sweet toned 
CHAMBER ORGAN, in magnificent carved rosewood case. 
Contains 9 stops on great, 4 on swell, and 3 couplers ; 4 octave 
pedals (sliding board), and 4 composition pedals. Cost £525. No 
reasonable offer refused. Address M.R.C.S., Post-oflice, Fen- 
church-street. 


HREE LARGE ORGANS for SALE; each two 


manuals and separate pedal Organs. To be seen at A. Hun- 
ter’s Organ Factory, 379, Kennington-road, 8 E. 


YECOND-HAND CHUKCH ORGAN.—Wanted 

to Purchase. Must be a superior Instrument. Address 

(stating specification and price and all particulars), the Vicar, 
Longpreston, Leeds. 


oo for SALE (almost new).—T'wo rows 
manuals, Venetian swell, 2 octaves pedals, 10 stops; blows 
hand and foot; speaking front (gilded); very handsome cage. 
Very rich and powerful tone. Lowest price £90. May be seen 
any time after 630 p.m., by applying to Mr. H. J. Brashier, 
1, Fyfield-road, Angel-town, Brixton. 


RGAN for SALE, said to be by Renatus Harris. 


Mahogany case, 5 stops, 1} octave pedals. To be seen after 
6p. m, C.R., 12, Barnsbury ~street, Islington. 






















\RGANS for SALE.—One five stops, and one 
four stops. Superior tone. For particulars, and to view, 
apply at the School House, 19, Little Catherine-street, Caledonian: 
road, N. 
OR SALE.—New CC ORGAN ; rich powerful 
tone; containing 500 pipes, 2 octaves pedals, stained case, gilt 
pipes; height, sft. 9in. J., 62, Clark-street, Jubilee-street, E. 








IANOFORTE TUNER WANTED for an old 

established firm in ‘the country. Liberal salary. Situation 

permanent. Steady habits indispensable. Apply, by letter only, 
to A.B.C., Novello, Ewer and Co., Berners-street, Oxford-street. 


RGAN PEDALS, CC toE Tenor, 29 notes; and 

good COTTAGE PIANOFORTE, full compass. Only six- 

teen guineas for both, the owner leaving London immediately. 
109, St. George’s-road, 8.E. 








IANOFORTE and MUSIC BUSINESS Wanted, 
with Good Tuning Connexion attached; or would enter into | 

a Partnership where time and capital could be advantageously | 
employed. Address Mr. Wilkes, Hereford. | 


USICAL PARTNERSHIP.—A Gentleman with- | 


out capital, but with a large connexion which would be more | 
valuable than money, wishes to be received as a Partner. Address 
Beta, Post-oftice, Bognor. 





RGAN HARMONIUM for SALE.—A superior 
Organ-toned Instrument, suitable for either Church or 
Chamber. Five rows of vibrators on the swell, four on the great, 
three on the pedals, and a Bourdon stop; 29 pipes. Apply to 
| Mr. Nash, 1, Leigh-street, Burton-crescent, W.C. 


Qe sean for SALE (very cheap); CC to G, 6 stops, 
2 octaves pedals, 2 composition pedals, hand and foot blower; 
| eile pipes. Apply to J.L., 16, Fish-street-hill, E.C. 








ANTED to Purchase a First-class MUSIC and | 

PIANOFORTE BUSINESS. South of England preferred. | 

Address, stating price, &c., H.W., Navarine Cottage, Stopford-road, 
Jersey. 


FYHOMAS CAMPTON, Military Musical Instru- | 
ment Maker, a. Leicestersh rire, begs to call the atten- 
tion of Band i and the Trade, to his list of prices 
of Cornets, Sax Horns, Cireular Horns, &c., which are made on the | 
Premises, on the soundest laws of acoustics and strictest calcula- | 
tions ; and for purity of tone they stand unequalled. The price of 
thei is but little more than the import price of Foreign Instra- | 
ments. A special warranty is given with each Instrument. | 
Repairing, and Old Instruments taken in exchange. Prices and 
patterns post free for one stamp. | 


LL other Portfolios superseded by Ashworth’s 
New Patent Looped Binder Portfolio, which has received the 
unanimous testimony of the principal musical men throughout the 
country. The Profession and Choirmasters liberally treated with. 
See other Advertisement in this Paper. 


O PIANOFORTE DEALERS, Auctioneers, and 

Others.—About 50 PIANOFORTES and HARMONIUMS, a 

great Bargain. Must be sold. C., Finsbury House, Wood-green, mi 
12 minutes’ ride from King’s-cross Station. 


AMATEURS and PROFESSORS wishing is | 
Publish.—Muasical Works of every description Engraved and 
Printed in the best style, on the lowest terms. Estimates given by 
J. McDowell and Co., 25, Warwick-street, three doors from Regent- 
street. Music sent on sale or return on highly advantageous 
terms. Pianofortes, Harmoniums, and all kinds of Instruments 
Tuned. Repaired, and taken in Exchange. 


KGAN METAL PIPES, Spotted and Plain; 
the best quality. Voicing and Taning on moderate terms. 
8. Fowler, Pentonville-road, London, N. 


RGANS.—Messrs. SPEECHLY and INGRAM 

have several capital Instruments, Church and Chamber, New 

and Second-hand, for Sale, a Bargain. Of one and two manuals, 

and elaborate Gothic oak case. Camden Organ Factory, King’s- 
road, near King’s-cross and Camden-road Railway Stations. 





























‘\ ANTED, Sir J. L. Rogers’ “Services,” and 
“Bond's Anthems, selected from Handel's Oratorios.” 
Apply to D. Smith, Music-seller, Queen-street, Exeter. 


HE ECLECTIC GLEE and OPERA UNION. 
Miss RoBERTINE HENDERSON (Soprano), 
Miss Rosina Hoveuton (Contralto), 
Mr. Water Bernarp (Tenore), Mr. Joun Witson (Basso), 
and Mr. Sypnry Nar tor (Pianist), 
are engaged to give Concerts during the coming winter at 





Guildford, Woolwich, 
Swindon, | Vauxhall, 
Camberwell, Hackney, 
Islington. Brixton, 

Reigate, Southwark, 
Marlborough, Newbury, 
Norwood, Walworth, &c.. &c. 


For terins, Programmes, &c., - Mr. John Wilson, 11, Priory- 
road, Wandsworth-road, London, 8.W. 


HE ENGLISH GLEE UNION, Messrs. H. 
Ashton, C. Phillips, C. Clagett, and J. Rudkin. For terms, 
address Mr. J. Rudkin, 122, Culford-road, N. 


‘OR CHORAL FESTIVALS. 
HE PRECES AND RESPONSES, with the 
LITANY, composed eA Tatus. Arranged for Four Voices 
by JoserH Barnsy. Price 4d 

THE FERIAL RESPONSES, with the LITANY, as used at the 
Church of S. Andrew, Wells-street. Edited by J. Barnsy. Price 4d. 
THE SIMPLEST FORM OF INTONED SERVICE.—THE 
PRECES AND RESPONSES, with the LITANY, set in Monotone, 
with Organ Accompaniment, ‘specially adapted for Parish Choirs, 

by JoszPm Barnsy. Price4d. London: Novello, Ewer and Co. 











ublished, price 2s. 
OUR CHORAL FUGUES by BACH. Arranged 


for the Organ by H. 8. OAKELEY. 


1. ‘*Afles was Odem hat, lobe den Herrn.”... Motett 1 
. “Thr aber seyd nicht fleischlich.” «. Motetc 5 
“Der aber die Herzen erforschet.” «. Motett 6 

4. “ Sicut locutus est.” Magnificat 


London : Novello, Ewer and Co. 
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(them. To say nothing of others, “The Heav 
T H K M U S I C A L ys I M i S, Dosage ® ss Bg ag Br Pages which, although 


| not fatal to the execution of the passages, was 








And Singing Class Circular. | utterly destructive of effect. The solo pieces (which 
OCTOBER 1, 1868. |were most judiciously chosen) included ‘With 
iverdure clad,” sung with the most refined feeling 
— |by Madlle. Tietjens; “In native worth,” given by 
THE GLOUCESTER MUSICAL FESTIVAL. | Mr. Sims Reeves with his usual eloquence; and 
at ee ae |‘* Rolling in foaming billows,” declaimed by Mr. 

By Henry C. Luyy. | 


|Santley with true dramatic power. This selection 

Mucu as we desire that the metropolis should | was followed by an “ Intermezzo Religioso” for the 
maintain the high character it has steadily gained) orchestra, the composition of Mr. Hubert Parry, a 
for the performance of the most classical musical | smooth piece of harmonious writing which would 
compositions, we should be sorry to see the time|have been harmless save in the scheme of a great 
when London should monopolize the right of pre-| Festival, which, to maintain its character, should hold 
senting the greatest works in the art. As earnest! itself free from local influence. The selection from the 
promoters of the spread of good music, we only) late Samuel Wesley's Psalm, “ Confitebor,” showed 
regret that periodical Festivals in our great towns| this true and conscientious composer in two distinct 
are not more frequent. Birmingham and Norwich styles. The first chorus, ‘‘ Magna opera Domini,” 
have nobly shown how the activity and energy of those is written with that breadth and solidity so remark- 
whose heart is in their work can found and keep alive ably displayed in his better known Motet, ‘‘ In Exitu 
a great musical gathering at least once in three years; | Israel ;” the two other choral extracts, “ Virtutem,” 
and it is with us a matter of surprise, that in the and ‘‘ Gloria Patri,” being also excellent examples of 
north of England especially, where it is well known ‘a school founded upon the grandest models of ecclesi- 
that large bodies of vocalists are so carefully and astical composition; but the air, “ Fidelia omnia 
successfully trained, musical demonstrations, fully, mandata Ejus,” is a mere florid display for a soprano 
equal to any already existing, should not long ago voice, without a particle of religious feeling through- 
have been firmly established. The very excellent out; and the bass solo (although somewhat counte- 
Festivals which have taken place at Leeds and Brad-|nanced by a few of Handel’s misplaced show songs 
ford fully prove the musical resources which are at in his Oratorios) is by no means a commendable 
all times available ; and if permanent performances specimen of sacred writing. The duet, “‘ Redemption- 
were to be organized on an extensive scale in these em” is, however, a charming piece of pure and spon- 
and many other towns, a generous rivalry might! taneous composition ; and the trio, “ Laudatio Ejus,” 
spring up which would be of the utmost service although unmistakably based upon one of Mozart's 
in stimulating the efforts of those engaged in the themes, ishighly effective, evenif somewhat toosecular 
education of large choirs. jin character. If, as we understand, Dr. Wesley (the 

Meanwhile, however, we cling with fondness to conductor of the present Festival) has added orches- 
those time-honoured Three Choir Festivals which, | tral parts to his late father’s work, the task has been 
although not rivalling in importance the great 'tenderly and judiciously performed; and we trust 
musical demonstrations we have mentioned, either as that this Psalm (which, with all its defects, contains 
existing or likely to exist, have yet a character so so many real beauties) will now be more frequently 
exclusively their own as to render them impervious heard. The execution of this work was in every 
to hostile attacks, either clerical or non-clerical.' respect excellent. Madlle. Tietjens in the soprano, 
Situated in the heart of the most lovely country, | and Mr. Santley in the bass, solos already mentioned, 
these annual meetings seem altogether free from the appeared thoroughly at home in the midst of a 
feverish excitement attending a Festival in a crowded shower of passages which would have frightened less 
manufacturing town; whilst the fact of the per- experienced singers; Miss Edith Wynne and Madame 
formance invariably taking place in a Cathedral is Sainton-Dolby gave the duet with much truthful 
especially interesting to those who, like ourselves, expression; the trio was effectively sung by Madame 
believe that sacred surroundings have the effect of Sainton-Dolby, Mr. Vernon Rigby, and Mr. Lewis 
deepening and intensifying that religious feeling Thomas; and the choruses were remarkable for 
which it is the mission of the composer to induce. precision and vigour throughout. Beethoven’s Mass 

The 145th Festival of the united choirs of Here- in C (which seems to be rapidly rising to its true 
ford, Worcester, and Gloucester (this year taking place amongst the composer's works), was the next 
place at the last named city), commenced on Tuesday, | composition in this lengthy programme, the principal 
the 8th ult. Divine Service began at half-past ten, vocal parts in which were most ably sustained by 
in the choir of the Cathedral, when a very eloquent Miss Edith Wynne, Madame Sainton-Dolby, Mr. 
sermon was preached by the Rev. Canon Lysons,| Vernon Rigby, and Mr. Lewis Thomas. With the 
most ably advocating the claims of the Festival to|exception of a false start (which brought all the 
support. ‘The Service music was scrambled through |executants to a stand-still for a few moments), the 
in .vident haste; and had it not been for the excellent|Mass went well; and the “Et incarnatus,” 
organ playing of Mr. J. K. Pyne, jun. (a pupil of Dr. |“ Benedictus,” and ‘Qui tollis,” produced that 
Wesley), there would have been little to interest the | thrilling effect to which the devotional character of 
musical portion of the congregation. The Festival|the beautiful Cathedral, with the glorious sun stream- 
performance took place in the Cathedral at half-past|ing through the lofty stained-glass windows, lent a 
one, commencing with a selection from Haydn’s| powerful aid. The morning’s selection was brought to 
Creation. No praise can be too great for the|a conclusion by a performance of Mendelssohn's 42nd 
manner in which the finely trained choir attacked | Psalm, ‘‘ Asthe hart pants,” which would have been 
all the choruses in this selection, a task rendered | unexceptionable had not the final chorus been hurried 
additionally difficult by their being sung so much forward almost beyond the power of legitimate 
faster than we have ever been accustomed to hear! execution, either on the part of band or choir. Tie 
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solo was given by Madlle. Tietjens with undiminished 
tage notwithstanding her previous exertions ; and 
. Vernon Rigby, Mr. J. K. Pyne, Mr. W. H. 
Poole, and Mr. Lewis Thomas, lent their valuable 
assistance in the fine quintett (with solo), ‘‘‘ The Lord 
hath commanded.” 
It was a relief to those who experience but small 
satisfaction in listening to selections, however good 
they may be, to find that the second morning was 
devoted to the performance of Mendelssohn’s Elijah. 
Considering how inefficiently many of the parts in 
this great work were filled at the last Gloucester 
Festival, there was also a feeling of satisfaction in 
reading over the list of vocalists who were to appear 
on this occasion ; and there could be little wonder 
therefore, that the Cathedral was attended by a large 
and most attentive audience. As we have felt it our 
duty to differ from Dr. Wesley when, in his conduct- 
ing, he so obviously disregards, not only the re- 
quirements of the executants, but what appears to 
us the real intention of the composer, so do we now 
yield him the utmost praise for the intelligence he 
displayed in directing every movement of Mendel- 
ssohn’s Oratorio almost as the composer himself 
would have done. The general performance of the 
work, too, was in the highest degree satisfactory. 
Mr. Santley sang the whole of the music of the 
Prophet so perfectly in every respect as to realize 
most thoroughly Mendelssohn’s conception of the 
character ; and Madlle. Liebhart (although perhaps 
scarcely suited for the purely devotional style which 
pervades Elijah), sang with much purity and ex- 
pression, especially in the highly dramatic duet with 
Mr. Santley, ‘‘ What have I to do with thee.” Mr. 
Vernon Rigby gave the utmost promise of future 
excellence in the tenor solo, ‘If with all your hearts.” 
He has a voice of good quality, sings earnestly and 
carefully ; and when he has mastered the difficulties of 
recitative, he may prove areal acquisition in sacred 
music. Of Madlle. Tietjens, in ‘* Hear ye Israel,” 
Mr. Sims Reeves, in ‘‘ Then shall the righteous,” and 
Madame Sainton-Dolby, in “ O rest in the Lord,” it 
is needless to say more than that they fully sustained 
a reputation fairly earned and universally admitted ; 
but of Miss Edith Wynne, who is carefully and 
surely making her way in public estimation, it becomes 
both a duty and a pleasure to aflirm that everything 
that she attempted was done well; her clear soprano 
voice and well trained style pleasing and satisfying 
every hearer. The unaccompanied trio, “ Lift thine 
eyes,” was excellently given; and formed a powerful 
contrast with the manner in which it was suny at the 
last Gloutester Festival. Madlle. Drasdil’s fine 
contralto voice was heard to the utmost advantage 
in ‘“‘Woe unto them;” and Madile. Sandrina (a 
niece of Madlle. Tietjens) sang some of the soprano 
music; but, either through indisposition or nervous- 
ness failed to produce an effect. . The choruses were 
given throughout with a decision and purity of tone 
which proved beyond doubt that the singers had been 
most carefully trained to their task. The high notes 
of the sopranos were especially remarkable for that 
absence of shrillness which too often mars the choral 
effect ; and the tenors (usually the weak point) were 
steady and well in tune throughout. ‘The choruses, 
‘ Blessed are the men,” ‘‘ Thanks be to God,” and 
‘‘ He watching over Israel,” were particularly worthy 
of the highest commendation. 
The third morning of the Festival was occupied 
by “selections,” which lasted for nearly six hours, 





exhausting band, vocalists, and listeners to such an 
extent as we have rarely witnessed at any former 
Festival. Lest we should unconsciously exhaust our 
readers in the description {of this ‘‘ monster” pro- 
gramme, we will dwell only upon the important points, 
First, then, came a selection from Spohr’s Calvary, 
a fine work, full of the composer’s beauties and 
mannerisms; exquisite in melody, yet in parts so 
secular in feeling as to make us believe that we were 
listening to an opera. On this occasion the most 
important pieces performed were the opening chorus, 
‘Gentle night,” and the well known trio, ‘ Jesus, 
heavenly master,” excellently given by Madlle, 
Tietjens, Madlle. Drasdil, and Madame Sainton- 
Dolby. We had hoped to be spared the necessity of 
speaking once more on Herr Schachner’s Oratorio, 
Israel's return from Babylon; but the composer, 
backed by the ill-judged advice of influential friends, 
insists upon pushing himself into the company of 
Handel, Spohr, and Mendelssohn, and has, therefore, 
no right to complain that he is judged accordingly. 
A selection, certainly containing the very best speci- 
mens of the work, occupied the second division of 
the programme ; and was performed to absolute per- 
fection by all concerned; the principal vocal solos 
being sustained by Madlle. Tietjens, Madlle. Drasdil, 
Mr. Vernon Rigby, and Mr. Lewis Thomas. On the 
occasion of the production of this Oratorio at the 
Worcester Festival in 1863, our opinion was expressed 
—not without a dispassionate consideration of its 
claims to public notice—not without every desire to 
do justice to a composer who comes as a stranger to 
submit his work to critical judgment. If, therefore, 
we repeat our conviction that the composition falls 
so far beneath the sublimity of sacred music as to 
become simply dull and tedious, it is only because 
such a protest is called forth by the fact of its having 
been placed amongst the truly great specimens of the 
art, at a Festival where the public should be called 
upon, in the name of charity, to listen only to those 
creations of genius which have already moved the 
hearts of thousands to sympathy with the aged and 
the suffering. 

Mendelssohn’s ‘* Hymn of Praise” seemed to be 
poured like balm upon the troubled mind of the audi- 
ence, after Herr Schachner’s work. Every movement 
of the instrumental portion of this beautiful ‘‘ Sym- 
phonia Cantata” was played to perfection; the 
solo veeil music was entrusted to Madlle. Liebhart, 
Miss Edith Wynne (who most ably replaced Madlle. 
Sandrina), and Mr. Sims Reeves. The great tenor’s 
expressive delivery of the phrases, ‘‘ Watchman, 
will the night soon pass?” is too well-known 
to need additional eulogy; but it is due to Madlle. 
Liebhart and Miss Edith Wynne to say that through- 
out the trying music of this work they both acquitted 
themselves to the thorough satisfaction of the most 
exacting listener. ‘The selection from Handel's 
Samson would have been enjoyed had it been 
given before the audience was completely worn 
out, and indisposed to listen to more music, however 
good it might be. The beauty and grandeur of 
the composition, however, produced a marked 
effect, in spite of this drawback; Mr. Sims Reeves’ 
exquisite delivery of ‘ Total Eclipse,” Madlle. 
Tietjens’ brilliant singing of “‘ Let the bright Sera- 
phim,” (with Mr. T. Harper’s sympathetic trumpet 
obligato), Madame Sainton-Dolby’s interpretation of 
‘Return, O God of Hosts,” and Mr. Santley’s truly 
pathetic rendering of “How willing my paternal 
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love,” arousing the tired audience to several visible 
demonstrations of approval. ‘The solemn manner in 
which the ‘Dead March” was performed deserves 
also a line of recognition; and the choir, although 
obviously overtasked, gave but few signs of weari- 
ness. Little need be said of the performance of the 
Messiah on the last morning of the Festival. The 
Cathedral was thronged in every part ; and the entire 
work, under Dr. Wesley’s direction, was given to the 
thorough satisfaction of the most critical judges. 
Madlle. Tietjens’ ‘‘ [know that my Redeemer liveth.” 
Mr. Sims Reeves’ ‘Comfort ye,” and the deeply 
pathetic recitative, ‘‘Thy rebuke,” and Mr. Santley’s 
“Why do the nations,” were, as usual, most note- 
worthy items in the general execution of the Ora- 
torio; the chorus, too, was steady and well under 
control throughout. Any protest against the un- 
warrantable liberties taken with this Oratorio, is, 
we presume, at present hopeless; and, therefore, we 
may simply record that the air, ‘‘He shall feed His 
flock,” was well sung by Madame Sainton-Dolby, 
whilst the repetition of the theme, transposed into a 
higher key, as usual, was given by Madlle. Liebhart. 
We should say, however, as a sign of the dawn of 
better days, that the air, ‘‘But who may abide,” 
(sung at the Handel Festival, at Sydenham, by 
Madame Sainton-Dolby), was on this occasion as- 
signed to Mr. Lewis Thomas. 


It would be impossible to enter into a detailed 
criticism of the Evening Concerts, which took place 
at the Shire-Hall. The programmes of these enter- 
tainments appeared thrown together by accident, so 
incongruous were the materials of which they were 
composed, and so strange was the order in which 
they were placed. ‘The two great orchestral features 
were Beethoven’s Symphony in C minor, and Men- 
delssohn’s ‘“‘ Reformation Symphony,” the former 
work playing the audience out at the second concert, 
and the latter playing them in at the third. As the| 
result of such a curious experiment is worth ob-| 
serving, we may mention that the “playing out” | 
gained the victory; for on the Beethoven evening| 
all those who were desirous of escaping left before | 
the Symphony commenced; whilst Mendelssohn’s| 
Symphony was performed to the accompaniment of 
a shuffling of innumerable feet, a few slight alter- 
cations about the numbers of the seats, and a brisk 
and most animated conversation amongst the ma- 
jority of those already in their places, who evidently 
imagined that the orchestral performance, like the 
prelude on the organ at the Cathedral in the morn- 
ing, was merely to call the artists together, and to 
prepare the mind of the audience for the concert. 
Beethoven’s Symphony was played well; and, as we 
have said, was listened to throughout by the few who 
remained with the utmost attention; but the ‘“ Re- 
formation Symphony” was taken so fast—especially 
the Allegro vivace, and the last movement—as to 
destroy the effect of the beautiful theme in the first 
named movement, usually called the ‘ Scherzo,” 
(which consequently received but slight applause, 
although always encored in London) and the stately 
chorale, which forms so important a feature in the 
finale, could scarcely make itself felt at so un-stately 
a pace. The selection from Der Freyschiitz at the 
first concert, including the overture (which was ex- 
cellently played), gave a good opportunity for all the 
principal vocalists to appear. Mr. Sims Reeves, in 
the Scena ‘Through the Forest,” Mr. Santley in the 





|Mr. Trust and Mr. Collins. 


woe,” Madlle. Tietjens, in “‘ Softly sighs,” and Madlle. 
Liebhart, in the air, “If a youth should meet a 
maiden,” gave the utmost satisfaction ; whilst Miss 
Edith Wynne, in the solo part of the “ Bridesmaids’ 
chorus,” and in the air, “ Though clouds,” sang with 
much grace and unaffected expression. The finale 
to Mendelssohn’s unfinished Opera, Loreley, (with 
Madlle. Tietjens in the soprano solo part) was, as 
might be imagined, a genuine treat, although the 
chorus betrayed evident signs of a want of due re- 
hearsal. The rest of the programme was made up 
of patches which could have little interest for the 
musical portion of the audience. Madlle. Sandrina 
gave ‘*Una voce’’ somewhat feebly, but with good 
expression; and Mr. Vernon Rigby sang ‘“ Salve 
Dimora,” from Faust, with very excellent effect, 
gaining considerable and well-deserved applause. 
These were the best items amongst the vocal selec- 
ition. The worst was a vulgar effusion, by Molloy, 
called ‘‘'The Vagabond,” which, we regret to say, was 
sung by Mr. Santley, and was, we also regret to say, 
applauded. The concert concluded with Mendels- 
sohn’s finely descriptive Overture, “Isles of Fingal.” 
The second concert commenced with Mendels- 
sohn’s Cantata, ‘The First Walpurgis Night,” the prin- 
|cipal vocal parts in which were sustained by Madlle. 
| Drasdil, Mr. Vernon Rigby and Mr. Lewis Thomas. 
The fine choruses running through this work were 
| given with wonderful effect, the sopranos in the wild 
{and dramatic choral movement, ‘‘Come with torches,”’ 
singing with an energy and brightness of tone espe- 
cially to be commended, considering the hard work 
[they had been subjected to in the morning at the 
Cathedral. In the miscellaneous portion of the first 
|part, which followed, we must particularly commend 








\che, Sims Reeves’ refined singing of Beethoven's two 


chamber songs, ‘“‘The Savoyard” and “The stolen 


| kiss,” and Mr. Santley’s magniticent delivery of Mer- 


cadante’s Cavatina, “Il Sogno,” which was most 
ably accompanied on the harp and violoncello by 
Miss Edith Wynne also 
gave with much effect Spohr’s song, “‘ The bird and 
the maiden,” and Macfarren’s ‘‘ Pack clouds away” 
(both with Mr. Lazarus’s exquisite clarionet obbli- 


'gato), and the first part concluded with “ Rule Bri- 


tannia,” the solo brilliantly declaimed by Madlle. 
Tietjens. Spohr’s Nonetto, which commenced the 
second part, was finely played by Messrs. Radcliff 
(flute), Crozier (oboe), Lazarus (clarionet), Hutchins 
(bassoon), C. Harper (horn), H. Blagrove (violin), 
R. Blagrove (viola), Collins (violoncello), and Howell 
(double bass). This was succeeded by another assem- 
blage of vocal scraps, amongst the most conspicuous 
of which were an effective new ballad by Mr. Arthur 
Sullivan, the words by Jean Ingelow, (which was so 
excellently sung by Mr. Sims Reeves as to call forth 
an unanimous encore); Donizetti’s Romance, “‘ Una 
furtiva lagrima,” given with much feeling by Mr. 
Vernon Rigby, and Cimasosa’s trio, ‘“‘ Le faccio un 
inchino,” sung with good dramatic effect by Madlle. 
Liebhart, Miss E. Wynne, and Madame Sainton- 
Dolby. As a curiosity, mention should also be 
made of Madlle. Liebhart, who, on being encored 
in Abt’s trashy song, ‘‘ The Cuckoo,” substituted the 
ballad, ‘‘Oh, dear, what can the matter be,” the 
latter part of which she acted in a manner more 
suited to a London Music-Hall than to a Gloucester 
Concert-Room. 

As we have already said, the “‘ Reformation Sym- 





fine Bacchanalian song, “ Life is darkened o'er with 





phony” commenced the Concert on the last evening, 
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This was followed by a very excellent selection from | He has repeatedly dined at a tavern, while a friend 
Don Giovanni, the principal features in which were | whom he had invited to his own table, in vain awaited 


Madlle. Tietjens’ “‘ Non mi dir,” Mr. Santley’s ‘‘ Ma- 
damina,” Mr. Sims Reeves’ “ Dalla sua pace,” and 
the Sestett ‘Sola, sola.” In consequence of the in- 
disposition (as we understood) of Madile. Sandrina, 
we should also mention that Miss Edith Wynne gave 
a very graceful rendering of “ Batti, batti;” and 
also took the part of Zerlina in the Sestett. Maurer’s | 
well-known Concertante Quartette, for violins, with! 
orchestral accompaniments, was the first piece in the 
second part; and, performed as it was to perfection, 
by Messrs. Sainton, Blagrove, Carrodus and Hill, 
formed one of the most pleasing items in the concert. 
A new song by Mr. Arthur Sullivan, “I wish to 
tune my quivering lyre,” is full of dramatic feeling, 
and instrumented for the orchestra with that skill and 
power so characteristic of all this young composer’s 
works. It was splendidly sung by Mr. Santley ; and 
both the singer and the composer were called for at 
the conclusion to receive the congratulations of the 
audience. Madlle. Liebhart, emboldened by her suc- 
cess as an actress as well as vocalist, again favoured 
the company with ‘Oh, dear, what can the matter 
be,” in answer to an encore for the ballad, ‘* Why 
are you wandering ;” and received for her exertions 
quite as much applause as was bestowed upon Spohr’s 
Nonetto. The Concert was concluded at a late hour 
by the National Anthem. 

In reviewing the merits of this highly successful 
Festival, there can be but one opinion on the extreme 
efficiency of the band and chorus; and contrasting 
the solo vocalists with those at the last meeting at 
Gloucester, it is pleasurable to think that the policy 
of making the Festival really worthy of support, 
has superseded that of realising a larger sum by the 
engagement of several inferior artists. As we com- 
mented freely upon this course of proceeding in our 
notice of the meeting of 1865, we are glad to record 


| 





our satisfaction at the liberal manner in which the 
musical arrangements have been carried out on the 
present occasion ; and we feel convinced that it will 
now be seen, that the stability of the Three Choir 
Festivals can only be maintained by placing them as 
far as practicable on an equality with the great 
musical meetings in other places. 

In conclusion, we must not omit to mention that 
Mr. Townshend Smith ably presided during the 
Festival at the electric organ (erected for the occasion 


‘mode of address. 


his return, and remained sufficiently long to prevent 
his ever again accepting an invitation from so inconsi- 
derate ahost. But this habit of forgetfulness many a 
time placed his own personal comfort in peril. Atter 
indulging in some long reverie, or giving wings to 
his musical imagination as he lay extended on the 
green sward, he would suddenly rise and walk 
homewards, forgetting that he had left his hat 
behind him; so that not unfrequently he would 
arrive at home after along absence bareheaded in 
the most showery weather, with his grey hair drip- 
ping with the rain. 

He was no less careless as regards his manuscripts 
than in his household affairs. An anecdote is related 
of him which is highly characteristic of his habitual 
slovenliness. Onthe occasion of his removing from one 
lodging to another, he missed, when he came to put 
his music in order, the score of the Kyrie Eleison 
of his grand Mass. All search proved in vain, and 
Beethoven, as usual, became greatly irritated, as the 
loss was irreparable. After several days, the sheets 
of paper on which the precious music was inscribed, 
were found encircling a parcel of old boots and 
kitchen utensils. ‘The missing parts were cleaned, 
re-arranged, and restored to their proper place ; 
and we are told that when Beethoven afterwards 
thought of the strange treatment to which these 
fruits of his genius had been subjected, he could 
never refrain from indulging in a hearty laugh. 


The observance of forms was an impossibility to 
Beethoven, even when peremptorily prescribed by the 
rules of propriety. ‘The conventionalities of etiquette 
he could never master, and he never wished to know 
anything about them. His strange behaviour was 
often the source of great perplexity to those about 
him. When he was introduced to the Archduke 
Rudolph, and during his subsequent intercourse with 
him, the formalities he was expected to observe were 
frequently pointed out to him. He confessed his 
shortcomings, and promised amendment, but there 
the matter dropped. On the next occasion he was 
as far off as ever from the attainment of the desired 
One day, when, to use his own 
expression, he was being tutored in court etiquette, 
he made his way, in a violent passion, to the Archduke, 


jand roundly told him that, although he felt the most 


by Messrs. Bryceson), and that Mr. Done was the | 


pianoforte accompanist at the Evening Concerts. 
‘We must also tender our thanks to those Stewards 
with whom we were brought into direct communica- 
tion, for their uniform courtesy ; and especially to 
Mr. J. H. Brown, the Secretary, who, during a 
most arduous week, was indefatigable in his en- 
deavours to promote the comfort of all whose duties 
led them to seek his advice and aid. 

We are glad to be able to state (from what we 
believe to be reliable authority) that the sum collected 
for the Charity during the Festival will amount to 
nearly £1,400. 


—_ 


INCIDENTS IN THE LIFE OF BEETHOVEN. 
By R. M. HAYLEY. 
(Continued from p. 508.) 

Although Beethoven showed a due appreciation of 
creature comforts, he was by no means given to the 
pleasures of the table, and his inattention to domestic 
arrangements occasionally led him intostrangescrapes. 


| 


profound respect for his person, the strict observance 
of the prescribed ceremonies was out of his power, 


land that he begged to state, once for all, that he 


could not undertake them. The Archduke smiled 
good humouredly, and gave directions to his servants 
that in future Beethoven should be suffered to take 
his own way unmolested. 

Amongst Beethoven’s various peculiarities was an 
inveterate habit of continually changing his place of 
abode. No sooner was he settled in a lodging, than 
something about it displeased him, and he removed 
to another, often forgetting to give notice to quit— 
an oversight which sometimes brought him into 
great trouble. At one time, he had four different 
lodgings on his hands, for all of which he had to pay. 
The natural result of these frequent changes was 
that his furniture and papers were never in order; 
for they had scarcely begun to recover from the effect 
of one removal, before another was in store. As 
might be expected, Beethoven shewed little care or 
taste in matters of furniture, and still less in his 








personal attire. Although he always exhibited a 
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personal cleanliness, he avoided in his dress every- 
thing like show or extravagance; and from his youth 
his demeanour had been always marked by a certain 
gaucherie and awkwardness. In his movements and 
gestures he was very ungraceful, and clumsy toa 
degree in everything which hedid. His friend Ries 
observed that he seldom took anything into his hand 
which he did not let fall, and thus many valuable 
articles were broken. When writing at the piano- 
forte, he would overturn the inkstand upon the 
instrument. In shaving, he used to cut himself 
unmercifully, but he would never allow a barber to 
perform the operation. What is very remarkable, 
he never could learn to keep time in dancing. 
As regards housekeeping, he was ever ready to confess 
that he had no head for calculating. He did not, 
therefore, make the most of his income, and his style 
of living was more expensive than was necessary : 
but, although he was destitute of almost every com- 
fort, he seldom made any complaint, nor did he readily 
accept any assistance, even from friends who were ac- 
quainted with his circumstances. 

Although the compositions of Beethoven were 
highly esteemed amongst his countrymen, and every 
new work coming from his hand was eagerly sought 
after, he, like others, had to undergo the test of 
criticism ; and this, toa person of his temper, was 
by no means agreeable. Sometimes his friends 
wished to persuade him to make retrenchments in 
his pieces, when, notwithstanding their beauty, they 
appeared too long, but in these attempts they seldom 
succeeded. Beethoven defended every bar with 
parental partiality, and the critic, if he persisted, 
was sure to bring on himself some rough language ; 
for Beethoven, when in a passion, spared nobody. 
Sometimes, however, he would listen to these re- 
monstrances, but never yielded without a strong 
debate ; and eventhen would never consent to abridge 
a movement, though he would withdraw it altogether 
from the piece and substitute a shorter one in its 
place. Thus, in the well-known Sonata in C major 
(Op. 53), there was at first a long Andante in F. 
Beethoven, after keen discussions as to the excessive 
length of this Sonata, replaced the Andante by the 
little introduction which now precedes the Rondo, 
and published the Andante separately 

The most violent dispute of this kind took place on 
the subject of his celebrated opera Fidelio. This opera 
was produced in the year 1806 ; but the cold reception 
which it met with was the source of great disappoint- 
ment and mortification to its author. He imputed 
this to the evil machinations of his numerous enemies, 
but the truth is that the time for its first representa- 
tion was ill chosen. ‘The French troops had but 
recently entered Vienna; those who patronised music 
being the most affluent part of the community, had 
left the city ; and thus the audience consisted chiefly 
of French oflicers, and others not fully competent to 
form a correct opinion as to the merits of the new 
piece. A letter from Stephen von Brenning to Dr. 
Wegeler, gives some interesting details upon this 
subject. It is dated from Vienna, 2nd June, 1806. 

“ T believe,” he says ‘‘ that I promised to write to you respecting 
Beethoven's new Opera, and I now redcem my promise. The music 
isthe most beautiful and perfect I ever heard. The subject is 
interesting, It represents the leliverance of a prisoner through the 
fidelity and courage of his wife. The opera was performed for the 
lirst time seven days after the entrance of the French army, and 
therefore at a most unpropitious moment. The theatres were 
deserted, and Beethoven having remarked some imperfections in the 


text, withdrew the opera after it had been performed but three times 
When order was restored in the city, he and I together set to work 


libretto, and rendered the action more rapid and lively. Beethoven 
abridged many portions, and it was repeated three times with the 
greatest applause: But his enemies have carried their opposition 
so far, since he had offended them on its re-production, that the 
opera has not been performed since. They had previously thrown 
many obstacles in his way. He wished, when the opera was re- 
produced. to substitute the title of Fidelio for that of Leonora, under 
which title it first appeared ; but, in violation of an express promise 
to that effect, the original title re-appeared in the bills.” 


This attempt at reviving this celebrated opera, 
occurred nearly two years after its original representa- 
tion. Beethoven’s friends were of opinion that the 
opera would be improved by being made shorter. 
But changes in the text demanded changes in the 
music, and curtailments too, were necessary. Cur- 
tailments ! who was to be bold enough to propose 
curtailments to Beethoven? Before the re-production 
of the piece in 1807, a meeting was held at the 
house of Prince Lichnowsky, for the purpose of 
considering the subject. Besides the Prince and 
Princess, the party consisted of the poet Collin and 
Stephen von Brenning, who had together revised the 
libretto, the tenor singer Rockel, the bass singer 
Meyer, and Beethoven himself. At first Beethoven 
stood firm, defending his work piecemeal without 
losing his temper; but, his indignation knew no 
bounds when the general opinion declared itself for 
the omission of entire portions of the work. Meyer 
asserted that the principal air for Pizarro must be 
removed, since no singer could give it effect. 'Where- 
upon the composer flew into a rage, and stormed at 
the whole company. They succeeded, however, in 
pacifying him, and he agreed to give up this air and 
put another in its place. The air which he substituted 
is that very noble one which is now marked No. 7 
in the score. Once brought into a complying mood, 
Beethoven became wonderfully tractable, and the 
whole affair was arranged to general satisfaction. 
This rehearsal, disputes included, lasted from seven 
in the evening till two in the morning. The Prince 
then ordered supper to be brought in, and the night 
ended merrily. 

Beethoven immediately set about making the 
changes agreed upon. He made wondrous sacrifices 
to satisfy what, doubtless, he considered the caprices 
of his friends. A duet here, an air there, and a trio 
in another place, were expunged at their united 
requests. But in spite of his compliance, Beethoven 
had the mortification of finding that a formidable 
cabal was raised against him; and, notwithstanding 
its first reception, the continuance of the opera was 
limited to three representations. Beethoven’s dis- 
appointment was extreme. He was at this time in 
very straitened circumstances, and had reckoned on 
considerable advantage from the success of the piece. 
The failure of his hopes disgusted him with his art, 
and it was along time before he got over it and 
returned, by degrees, to his musical occupations. 

The original failure of this exquisite opera, is one 
of those occurrences which we often meet with 
in the history of the art. It was too much in advance 
of the period when it was produced, and could not 
be understood by the mass of the public. Fidelio 
was afterwards revived in Berlin, and hailed with 
enthusiasm, and it was speedily received with accla- 
mations all over Germany. It was not known in 
England till 1832, when it was first performed in the 
original language, by the fine German company 
engaged that season at the opera house, by the 
enterprising, but unfortunate Mr. Monck Mason ; 
and we need hardly remind our musical readers of 





to render the work more attractive. I re-wrote the whole of the 


the success with which it has since been brought out 
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in an English version at Drury Lane. Unfortunately 
for the musical stage, Fidelio is Beethoven’s sole 
dramatic work. Jt was said during the latter years 


with titles and ribands; but great men—men that 
stand conspicuous from among the common herd— 
they cannot make. That they must leave alone; and 








































of his life, that he was engaged in the composition| when two men like myself and Goethe meet, we 
of another opera, entitled Melusina; but nothing} ought to be held in high esteem.” So much for his 
has been heard of it since his death, nor does it} personal vanity, which made him so indifferent to the 
appear that any vestige of it was found amongst his] distinctions which worldly rank alone confers! He 
papers. then proceeds to give a proof of his consistency 
But to return to our narrative. Beethoven’s|when, in company with the great poet, he encoun- 
various occupations and ever changing frame of mind | tered the Imperial family in the street. ‘‘ Yesterday, 
had for a lengthened period interrupted his corres-|on our way home we met the whole Imperial family. 
pondence with Dr. Wegeler, of Coblenz. It was}We saw them approaching from a distance, and 
renewed by Beethoven himself in 1810. His letter, | Goethe left my arm to place himself at the side of 
which appears to have been written in no cheerful|the road. Say what I would I could not make him 
mood, begins with an apology for his long silence,|advance another step. I pressed my hat down upon 
and he alludes, in piteous terms, to his cruel malady, |my head, buttoned my great coat, and walked with 
which appears to have attained such a height that his|folded arms through the thickest of the throng, 
deafness was nearly total. “My good old friend,”| Princes and parasites made way forme. ‘The Arch- 
he writes, ‘‘I can almost believe that you will be|duke Rudolph took off his hat, and the Empress was 
surprised when you receive these lines, and yet I can/the first to salute me. These great people know me, 
assure you, though you have no written proof of the| I saw, to my infinite amusement, the procession defile 
fact, that you have never ceased to be present to my| past Goethe. There he stood, hat in hand, bowing 
memory. For some years I have ceased to lead a|to the ground. I rallied him smartly for it. I gave 
tranquil and retired life, and have been dragged by|him no quarter. Cast all his sins in his face, but 
force into the great world; but I have never acquired | especially those against yourself, dearest Beltinée. 
a taste for it—quite the contrary. Who has escaped} We had just been speaking about you. (Good God! 
the storm that has been raging around us? And|if it had been my lot to have passed such a time 
yet I might have been happy, nay, one of the hap-|with you as he did, depend upon it I should have 
piest of men, were it not for the evil genius that has|produced many, many more great works. A mu- 
taken up his abode in my ears. Had I not read|sician is likewise a poet, and can suddenly be trans- 
somewhere that no man ought voluntarily to quit| ported by a pair of eyes to a more beautiful world, 
life so long as he can do a good action, I should long} where greater geniuses make game of him and set 
since, by my own hand, have ceased to live. Oh!/him excessively hard tasks. What thoughts came 
how beautiful is life—but for me its charm has fled| crowding upon me when I first saw you in the ob- 
for ever !” servatory during that genial April rain. It was a 
This contemplation of suicide shows how his| fruitful rain for me; the most beautiful music glided 
affliction must have preyed upon his mind. But yet, |fom your eyes into my heart; music that shall yet 
in the midst of all his distressing thoughts, he had| enchant the world when Beethoven shall no longer 
time for the interchange of friendly sentiments ;/lead the players.” W hat a relief to turn from the 
although everything was now tinged by arecollection | dark pages of Beethoven’s history to his own record 
of his own sad state. In writing to a female friend|f such blissful moments as these! How must they 
who was on the point of marriage, he says: “ You have compensated for the bitter experience he had to 
are going,” dear Beltinée, “to be married, or are|Undergo of many of the ills to which flesh is heir. 
already so, and I have not been able to see you again. (To be continued. ) 
May all the happiness with which wedlock blesses a 
man and wife abundantly rest on you and your CRYSTAL PALACE. 
husband. What shall I say about myself? Icry| Oy Wednesday, the 16th ult., the Annual Concert o1 
with Schiller’s Johanna, ‘Pity my fate.’ If years|the Sol-ta Association was given with the utmost 
are still granted me, I will thank the Most High—| success. We have often alluded to the excellent 
Him who embraces all 1. Himself for them, and for| progress of this Society; and have enly to say that 
all the weal or woe that may be in store for me.jon the present occasion the choral music was given 
When you write to Goethe, seek out all the words|with even more than the usual amount of precision and 
that may best express my most sincere respect and|refinement, especially the Preghiera from Aosé, and 
admiration. I am on the point of writing to him|“ Blessed for ever,” from Spohr’s Last Judgment. An in- 
myself respecting Egmont, for which I have com- teresting test of the power of the choir to sing at first 
posed the music, and I have done so purely out of sight was exhibited to the audience, a sacred part-song, 
é ’ : , the composition of Mr. Henry Smart, having been brought 
love to his poetry, which gives me great pleasure. | tard, the seal of the copies broken in the orchestra, 
But, indeed, how can we be sufficiently grateful to 80/ and the parts distributed at once to the singers. The 
eminent a poet who is the precious jewel of his country! | performance of this composition was most praiseworthy ; 


















I returned this morning at four o’clock from a party | 
where I laughed a great deal, only to weep nearly as 
much to-day. Riotous mirth often has the effect of 
forcing me to retire within myself.” 

Beethoven, while he held in utter contempt all 
worldly rank and titles, exalted the dignity of the 
artist to a very high pitch. His meeting with Goethe 
at Teplitz led him to make some reflections on both 
these points in a letter addressed to the same lady. 
“Kings and princes,” he says, “‘ may easily make 





professors and privy councillors, and bedizen them 





every note being taken almost as correctly as if the choir 
had been previously acquainted with the work. Mr. J. 
Coward presided at the organ, and Messrs, Sarll and 
Proudman were the conductors. 

The thirteenth series of the Saturday Concerts com- 
mences on the 3rd inst., under the able direction of Mr. 
Manns. There will be twenty-six Concerts—twelve 
before, and fourteen after Christmas; and the names of 
Madame Arabella Goddard, Mr. Charles Hallé, and Herr 
Joachim are mentioned in the prospectus as likely to 
appear during the season. Jn addition to the compositions 
already so well known at these Concerts, a number otf 
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novelties are promised ; amongst the most prominent of Tur Pianoforte Recitals of Mr. Brinley 
which are Dr. Bennett's Woman of Samaria, the “ Vin-! Richards during an Autumn tour in the West of England, 
tagers’ Chorus” (first time of performance), and “ Ave! have been uniformly successful, the accounts which have 
Maria,’ from Mendelssohn’s Loreley, Schubert’s M.S.! reached us proving beyond doubt, that the “virtuoso” 
Symphony in C (from the Vienna treasures; never before! style of performance has not taken such a hold of the 
performed entire’, a new Symphony in D, composed! majority of listeners, as to render them powerless to 
expressly for these Concerts by Mr. Arthur S. Sullivan, | appreciate the pure and unpretentious playing of a real 








and several other works of the utmost interest. | 


AGRICULTURAL HALL. 


Tuts commodious building opened on Wednesday, the| 
16th ult., for a series’of Concerts, which promise to be in| 
the highest degree attractive. The Hall has been most! 
tastefully fitted up; fountains, banks of flowers and lights, | 
judiciously placed, giving an air of freshness and brilliancy | 
which seemed to surprise and delight the numerous 
visitors almost as much as the programme of music which 
was provided for them. The orchestra contains most of 
the best of our instrumentalists; and there are two 
military bands, under the direction of Mr. Godfrey. The 
music performed on the opening night was decidedly of a 
popular character, and included an orchestral selection 
from La Grande Duchesse, the overture to Masaniello, and 
the finale to Beethoven’s C minor Symphony, aided by the 
military bands, a concession to the “ million” of which 
we hope to hear no more examples. A feature in the 
Concert was the performance of “ The Soldier tired” on 
the trumpet, by Mr. T, Harper ; and we must also favour- | 
ably mention the playing of Mr. Levy on the cornet, | 
and of Mr. Wehli on the pianoforte. The principal) 
vocalists were MadJle. Liebhart, Signora Sofia Scalchi, | 
and Mr. George Perren. The Concerts are under the| 
able direction of Mr. Charles Goffrie. | 








Ay interesting incident occurred in All Saints’ | 
Church, at Hertford lately, an account of which we extract | 
from the Hertford Mercury.—“ Sunday was the 90th 
birthday of Mr. Charles Bridgeman, and on that day he| 
plaved the organ both at morning and evening service, | 
and with his old skill. Everything changes now, and| 
church music is not what it was. Some young people| 
like the Psalms played to jig tunes, and musicians of the| 
old classical school don’t like it. Our venerable non-| 
agenarian organist always was of that school, and those | 
who love its musice—sweet, solemn, reverent, and chaste— | 
are still refreshed by performances which have lost but| 
little of the grace and beauty which made Mr. Bridgeman | 
eminent in years gone by. Mr. Bridgeman has now been| 
organist of All Saints’ Church for seventy-seven years—| 
more than three quarters of a century! We are glad to 
be able to say that his health is good. Long may he 
to make us wonder more than we do now at powers so 
long preserved.” | 


Tue members of the Choir of St. Martin’s! 
Church, Haverstock Hill, have lately presented two 
handsomely-bound volumes of Chambers’ work “ The 
Book of Days,” to Mr. J. F. Goodban (Organist of the 
Church), with the following inscription :—* Presented to 
Mr. J. F. Goodban, by the Choir of St Martin’s Church, 
to express their appreciation of his ability and zeal in the 
fulfilment of his duties as Organist and Preceptor of the 
Choir, whilst engaged in that office ; and on his relinquish- 
ing it, to convey to him an assurance of their best wishes 
towards him.” The testimonial was presented to Mr. 
Goodban on his resigning his appointment, to become} 
Organist of St. John the Evangelist, Paddington. 

Tue Dover Musical Union is, we perceive, 
about to enter upon its fourth season ; and from the pros. 
pectus, which has been forwarded to us, it appears that 
the Society has every claim to the consideration of those 
who desire to practise the best choral music by the great 
masters. The conductor is Mr. G. H. Payn (who has 
already proved his zeal and talent in the good cause), and 
the pianist is Mr. Jarrett, 


artist. The programmes of Mr. Richards have included 
the names of Scarlatti, Handel, Mendelssohn, Beethoven, 
Weber, Henselt, Cl.opin, Sterndale Bennett, and Arthur 
Sullivan. Asarule, the second part of the Recital has 
been devoted to Mr. Richards’ own compositions; his 
Octave Studies, Caprice in F minor, Pastorale in E major, 
&e., being judiciously mixed with his lighter and more 


| popular works. Considering the lavish eulogy bestowed 


upon foreign artists, it is refreshing to be able to record 
the genuine success of an Englishman—or perhaps we 
should more properly say, a Welshman. 








Rebielws. 
Novetio, Ewer anp Co. 


Novello’s Parish Choir Book. A collection of Music for 
the Service of the Church, by Modern Composers. 
(Continued from page 517.) 

No. 13. Te Deum laudamus, in A. Composed by W. 
H. Monk. Mr. Monk’s contribution to the Ely Series is 
not altogether to our mind. Indeed we cannot divest 
ourselves of the notion that it is an early work, dating 
long before the production of those beautiful Hymn tunes 
which have become as household words. Had it been 
otherwise, we feel sure Mr Monk could never have passed. 
from the rich warmth of feeling displayed in the above 
mentioned tunes to the cold artificiality of the present 
setting. Weare continually being reminded of Boyce’s 
Service in A, which, however favourably it may have 
been received by the vox populi, would, we are sure, prove 
anti-sympathetic to Mr. Monk, at least since his connec- 
tion with 8. Matthias, Stoke Newington, of which churck 
he is the organist. 1t is almost unnecessary for us to add. 
that although this setting reminds us somewhat of Boyes 
in A, it is better than that popular favourite. 

No. 14. Te Deum laudamus inG. Composed by Philip 
Armes, Mus. Doe,, Oxon. We congratulate Dr. Armes 
on the fact that, although a Cathedral organist, he pre- 
sents us with crotchets, and even quavers in this setting, 
and altogether proves himself capable of thoroughly ap- 
preciating the necessity of a composer writing in the 
idiom of his own day. He may further be complimented 
on the fact, that the varying character of the words have 


live#been carefully studied, and that the music, as music, is 


exceedingly interesting. In one or two little matters he 
appears to be wanting in courage, to throw off entirely 


ithe yoke of the old school; e.g. the Ze Deum is cut up into 


an unnecessary number of movements ; and the latter half 
of the whole relapses into the old notation, This, to say 
the least of it, is somewhat inconsistent: still, we are not 
going to quarrel about little matters like these, when we 
have been favoured with so much that is otherwise good ; 
and we should be glad to hear more frequently of new 
compositions from the pen of this conscientious composer. 

No. 15. Te Deum laudamus in G. Composed by J. L 
Hopkins, Mus. Bac. Since writing the above Ze Deum, 
Mr. Hopkins has become Dr. Hopkins, to the great ad- 
vantage of the degree. For somehow, it is very seldom 
that composers who are able to write such music as that 


|produced by Drs. Garrett and Hopkins, trouble them- 


selves to obtain a degree which can add absolutely 
nothing to their merits in any way. This setting is dis- 
tinguished like the previous one, only in a far greater 
degree, by its novel appearance, for whereas in the former 
we had crotchets and quavers presented to our astonished 
gaze, here we have quavers and semi-quavers! but them 
we must remember Dr. Hopkins is not a Cathedral or- 
ganist, which makes all the difference. It is true, he is 
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the successor to Dr. Walmisley in the organistship of 
‘Trinity College; but we suppose a College Chapel can- 
not have such binding traditions as a Cathedral, for 
which we ought to be thankful. This setting is a four- 
part one, with a free organ accompaniment of a very 
musicianly character. There is modern notation, modern 
rhythm, and modern feeling apparent throughout. In- 
deed, the rhythm is kept to with such a fervency of zeal, 
that accents become occasionally transposed from the ad- 
jective to the conjunction. This strictness of rhythm, 
however, has its great advantages; for it gives a swing to 
a composition that is sometimes almost resistless, and not 
a few people will tell you that a composition without a 
swing is as bad as music without melody. Upon the 
whole, we consider Dr. Hopkins’ contributions one of the 
most musicianly of the series. 


No. 16. Ze Deum laudamus in C. Composed by Dr. 
Arnold. ‘the Organist of Winchester Cathedral offers 
in his contribution an altogether original setting of this 
great Hymn. And if we might be permitted to invent 
an hypothesis, we should fancy the course of his reason- 
ing to have been somewhat in the following line. “ The 
Te Deum is intended for the use of Choirs in which sing- 
ing at sight is a matter of considerable difficulty and 
the taking of intervals hazardous to the last degree. 
Therefore, it will be well, when a note is given them to 
sing, to allow them to enjoy it as long as is absolutely 
possible; and when the change must come, to make it as 
gentle as can be, by moving on to the next note.” Now, 
although this reads rather oddly, there is, we are per- 
suaded, much sound reasoning in the argument. The 
result of all this isa 7e Deum extremely easy, well written, 
and most creditable to the composer. If the country 
chorister find the absence of definite melody a disad- 
vantage, there is a wealth of harmony to make up for the 
deficiency, added to which, its simplicity is all pure gain. 





No. 17. Te Deum laudamusin C. Composed by Walter 
Macfarren. We welcome the first appearance (as far as 


we are aware) of Mr. Walter Macfarren in the arena of 
Sacred Music. In common with the rest of the world, 
we have derived considerable pleasure from his works tor 
the pianoforte, uniting as they do the pleasing qualities 
of the more modern and lighter class of composition with 
the solidity of the works of the classic masters. We have 
been, consequently, led to look with a more than ordinary 
degree of curiosity and interest upon this prodaiction; and 
upon the whole, we are bound to admit that our curiosity 
has been satisfied, and our interest altogether justified. 
It would be only natural to suppose from the course o/ 
Mr. Walter Mactarren’s antecedent studies, that this set- 
ting would be wanting in that vocal quality which should 
be the chief characteristic of this class of music. But no. 
The whole thing is beautifully voiced. Nor is there the 
slightest want of solidity observable throughout. On th« 
contrary, the harmonies are, as a rule, purely diatonic: 
and, in one or two instances, remind us of Farrant. The 
chant form has been adopted; and the whole makes an 
exceedingly simple and effective composition. 


No. 18. Ye Deum laudamusinC. Composed by W.T. 
Best. ‘This exceedingly well written Ze Deum, in spite 
of its careful writing and musicianly construction, pro- 
duces a somewhat slight effeet upon us, and we cannot 
help feeling annoyed with ourselves for acknowledging 
the fact, without being in the least able to account for it. 
There is plenty of melody and good solid harmony; and 
especial care appears: to have been taken to render truth. 
fully the colouring of the words. And yet the effect 
produced upon us is not commensurate with the means 
used. It is written in four parts, and offers an excellent 
specimen of clear part-writing for voices, in addition to 
various hints for accompanying, which could only be ex- 
pected from so experienced an organist as Mr. Best. 

No. 19. Ze Deum laudamus in C. Composed by Dr. 
John Stainer. The Organist to the University of Oxford 
has given us a setting which, as might have been ex- 








pected from so learned a musician, is well written, well 
voiced, and admirably accompanied. Perhaps nothing is 
more remarkable in it than the low tone of the whole, 
In saying this, we do not wish to be understood as imply- 
ing merely that the pitch of the voice is kept down, but 
that the colouring is not of the over-rich, gaudy, still 
less meretricious order; but, on the contrary, it is alto- 
gether grave and devout, perhaps a little too grave for 
the character of the words; but we have no doubt this 
will be considered by many to be a fault on the right side, 
The notation is ancient; and the style of the music 
savours somewhat less of nineteenth century work than 
we might have expected at the hands of the composer 
ot “ The Morning Stars.” Nevertheless, it is a good 
Le Deum. 

No. 20. Ze Deum laudamus in C. Composed by 
E. H. Thorne. After a careful examination, we have 
arrived at the conclusion that this Ze Deum is at least 
equal to any of the preceding numbers. It perhaps does 
not rise in any one part to the height some of the settings 
have occasionally reached; but, on the other hand, it 
possesses a sustained power to which its rivals can lay no 
sortof claim. In general form, the setting is chant-wise, and 
mostly in unison, only breaking into harmony now and 
then. At the same time, there is an organ accompani- 
ment, upon which Mr. Thorne appears to have bestowed 
unusual pains, and on the success of which we have to 
congratulate him warmly. But, if there is one thing more 
than another upon which he may be complimented, it is the 
perfectly modern feeling in which this composition has 
been conceived, and the masculine vigour with which it 
has been carried out. Certainly Mr. ‘Thorne is one of the 
few who have succeeded in producing music simple enough 
in its vocal part to suit country choirs, and yet sufficiently 
elaborate and beautiful in its accompaniment to prove the 
composer a musician of the highest order. 

No. 21. Ze Deum laudamusin G. Composed by Dr. R. 
P. Stewart: is to all appearance the composition of a sound 
musician, who thinks tor himself, and is by no means in 
the habit of following the lead of others. It is plain too, 
that Dr. Stewart considers sacred music should not of 
necessity be dull, unmelodious, or colourless ; and in this 
we cordially agree with him. At the same time, itis 
necessary to be careful lest the seductive charms of melody 
should put aside all vigour ; or the richness of colour take 
away soberness and truth. Dr. Stewart, however, is, 
doubtless, far too experienced a musician to fall into 
errors like these. ‘The composition is particularly dis- 
tinguished by its flow of melody, richness of harmony, 
and novelty of invention. 

No, 22. Te Deum laudamus in D. Composed by 
Edward Herbert, Mus. Bac. To those who are excessively 
fond of modulation, Mr. Herbert’s setting will be particu- 
larly grateful, for he “moves about” considerably. Yet 
these changes of key have been so artistically managed, 
that there is next to no difficulty in their being sung by 
amateurs. The chant-form has been largely used; and 
an element of variety introduced by the occasional use of 
unison passages. 

No. 23. Le Deum laudamus in F. Composed by James 
Tilleard, is a four-part setting in the style of which King 
in F, may be looked upon as the representative specimen. 
It is singularly quiet and sober throughout; and shouldit 
be urged that there is no startling point of novelty, we 
can affirm, on the other hand, that there is nothing like 
plagiarism. The part-writing betrays the hand of an 
experienced musician, and the whole offers an admirable 
specimen of quiet, unobtrusive devotion. 

No. 24. Ze Deum laudamusin C. Composed by Charles 
Edward Stephens, presents to us some of the character- 
istic features of King, in C, and Jackson, in F, together 
with others belonging exclusively to Mr. Stephens. Upon 
the whole,.we prefer the latter. Mr. Stephens has un- 
doubtedly sacrificed a good deal to the popular taste 
this setting, but his justification is equally apparent. 




















= 


— 




















—— 


well 
ng is 
hole. 
uply- 
, but 
still 
alto- 
e for 
this 
side, 
nusic 
than 
poser 
good 


d by 
have 
least 
s does 
tings 
1d, it 
ay no 
2, and 
y and 
\pani- 
owed 
ve to 
‘more 
is the 
n has 
ich it 
of the 
hough 
iently 
ve the 


Dr. R. 
sound 
ans. in 
in too, 
not of 
in this 
e, itis 
nelody 
ir take 
er, is, 
1 into 
ly dis- 
mony, 


ed by 
ssively 
articu- 

Yet 
naged, 
ing by 
& “and 
use of 


James 
1 King 
cimen. 
ould it 
Ity, we 
ig like 

of an 
nirable 


Charles 


wacter- . 


gether 

Upon 
jas un- 
aste in 
b 





The Musical Times, 


A Dintage Song. 


October 1, 1868. 


From the unfinished Opera “ LORELEY.” 


Words by Witi1am Durute. 
London: NovetLo, Ewer axp Co., 1 Berners Street (W.), and 35, Poultry (E.C.). 


Allegro commodo. 


F. Menpetssonn Banruoupy, Op. 98, No. 3. 
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* Here Mendelssohn's manuscript ends. The six concluding bars were subsequently added. 
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REDUCED PRICES. (1868.) 
NOVELLO’S CHEAP MUSICAL CLASSICS. 


Tuls edition of the established classical works has now been considerably reduced 
in price, in order to meet the increasing demand, and to extend still further the system 
of cheap music inaugurated by this firm in the year 1849, For the greater facility of 
the general reader, the Alto and Tenor Parts are printed i in the G clef, ‘The time of 
each movement has been marked for the metronome; and every work has a separate 
Accompaniment for the Organ or Pianoforte. 


The Separate Vocal and Orchestral Parts are printed of those Works to which an * is attached. The separate 
Vocal Parts only are printed of those Works to which a + is attached. 
(“or prices, see Novello, Ewer and Co.’s Catalogue, No. 3.) 


HAYDN’S MASSES, from Vol. 1 to 16, at —- mene Viz. :— 
Or, complete in 3 Vols., half-bound and lettered, £2. 














Vol. 1. First Mass in B flat a we 83 O| Vol. 10. Tenth Mass in my minor s+. ww: BS 
* ., 2. Second Mass in C — .. 8 O| ,, 11. Eleventh Mass in F aie is. eae 
* ,, 3. Third Mass in D . 2 6! ,, 12. Twelfth Mass in E flat (organ _ 6 
* ,, 4. Fourth Mass in B flat 8 0| gato) eee 
* ,, 5. Fifth Mass in C 8 6 7,, 13. Thirteenth Mass in c es 2 0 
*,, 6. Sixth Mass in B flat 3 6 +,, 14. Fourteenth Mass (Kyrie and Gloria } 2 0 
f,, 7. Seventh Mass in G ie cee. C2) only) sis ise ne ‘i = 
+,, 8. Eighth Massin B flat... ee ee | », 15. Fifteenth Mass in C eas oo oe 
+ ,, 9. Ninth Mass in C 2 6*,, 16. Sixteenth Mass in B flat cs Be 
MOZART’S MASSES, oom Vol. 17 to 34, at various prices, viz. :— 

Or, complete in 3 Vols., half: bound and lettered, £2. 2s. 
*Vol. 17. First Mass in C 5 .» 2 0} Vol. 27. Eleventh Mass in C ka ox B38 
33 18. Second Mass in C wie .. 2 O|*,, 28. Twelfth Mass in G as 2am 
»» 19. Third Mass in F ie ss 20s) ae Kyrie and Gloria (13) in E flat us Sue 
»5 20 Fourth Mass in F as -- 1 6] ,, 380. Fourteenth MassinC _... +, oe 
», 21. Fifth Mass in C wis -» 1 6{*,, 81. Celebrated Requiem Mass 3 0 
», 22, Sixth Mass in D is -- 1 6\f,, 382. Credo, Sanctus, and Agnus (16) ind 0 
* ,, 23. Seventh Mass in B flat sco 8 E flat ' ay re i 
», 24. Eighth Mass in C ws .. 1 Of ,, 33. Seventeenth Mass i me ws 3 0 
* ,, 25. Ninth Mass in G er .- 1 G6|*,, 84. Short Requiem Mass .. 20 
», 26. Tenth Mass in B flat 1 <@ (With English and Latin W ords. ) 
*Vol.35. SPOHR’S ORATORIO, “ The en Judgment” 4 0 
» 86. WEBBE’S COLLECTION OF MOTE TTS AND ANTIPHONS (first ‘published i in 
1792) for one, two, three, and four voices, or chorus 4 0 
»» 37. WEBBE’S COLLECTION OF SACRED MUSIC, as used in n the Chap rel of the King 
of Sardinia, in London 4 0 
The two Masses from this collection may be had separate, price 1s. Od. each. 

* ., 38. MOZART. An English adaptation of Mozart's celebrated Requiem es oe 8 
* ,, 39. ROMBERG’S TE DEUM, (English words,) composed for four voices oo et) 
* ,, 40. MENDELSSOHN’S PS ALM (115th), ‘* Not unto us, O Lord” ae 
* ., 41. ROMBERG’S HARMONY OF THE SPHERES, adapted to English words 1 6 
* ,, 42. BEETHOVEN’S MASS IN C. The ciel ei arranged and much simplified 

by Vincent NoveLLo ove eee fi 

* ,, 48. HAYDN’S SEASONS. Part 1, Spring “ae woe 
* ., 44. Part 2, Summer <4 Bound in OneVol. ws 
* ,, 45. Part 3, Autumn } Cloth, 10s. | sa Oe 
* ,, 46. Part 4, Winter = a“ 248 





WEBBE’S EASY MASSES, 


For smal] choirs (originally composed for two voices), with an Alto and Tenor Part (ad lib.) by V. Novetto- 


» 47. First Mass, in A oe oe 1 . 1 54 8 h j Rdi 

» 48. Second Mass, in B flat .. ee. _" . PF. acon ~ ey Se by} 1 6 
»» 49. Third Mass, in C a6 oe | : 55. First R —— ee, i 2 0 
;, 50. Fourth Mass, in D is "4 o| 1» 55. First equiem Mass,inG minor .. 


» 451. Fifth Mass, in F 1 6| »» 56. Second Requiem Mass,in E minor 2 0 
», 452. Sixth Mass, in F, knows as *¢ F ij in ny 1 6\ Nos. 54, 55, and 56 are now (1864) published for the first time. 


three parts’”’ ° 
Vol. 53. GALLIARD’S HYMN OF ADAM AND EVE — Milton), with a separate 
Accompaniment by W. Crotcn, Mus. Doc. : ee ee oe 


London Sacred Music Warehouse: NOVELLO, “EW ER AND CO., 1, 1, Berners Street (W.), and 35, Poultry (E.C.). 
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No. 25. Te Deum laudamus in F. Composed by J. H. 


Nunn, is an unpretending setting much in the style of 


No 23, and otherwise, calls for no further remark. 


No. 26. Ze Deum laudamus in F. Composed by the 
Rev. J. B. Dykes, M.A., Mus. Doc. We have already 
spoken in terms of admiration of this composition, as well 
asof the subsequently completed Service. Therefore it 
only remains for us to state that, on a re-examination we 
see no reason to alter, in any way, the opinion we have 
previously formed and expressed. We might, perhaps, in 
addition, record our conviction that no one of the Ze 
Deums which have at present passed under our notice, 
displays more originality of idea, vigour of treatment, or 
variety of expression than this; and we call the attention 
of all young Church composers to this Ze Deum, as one 
which, in nearly all respects, represents the beau ideal of a 
modern Service. 


No. 27. Te Deum laudamus in E flat. Composed by 
Alfred H, Littleton. A continuous flow of melody, with 
judiciously selected harmonies, together with a just appre- 
ciation and faithful colouring of the varied character of 
the words, render this Ze Deum one of the pleasantest of 
the series. ‘I'here is, in addition, a warmth of feeling 
expressed in the music, which would be a valuable adjunct 
to many compositions of a more ambitious nature, ‘I'he 
compass has been carefully kept within an octave, and 
the parts have been well laid out for each respective voice. 


(To be continued.) 


“0 praise the Lord, all ye Nations.” Anthem, composed 
by Charles Edward Stephens, 

Tue effect produced upon us, after a careful examination 
of the above anthem, is decidedly favourable. There is a 
brightness and vigour, together with a general solidity 
about it, which specially recommends it to the notice of 
Choral Festival Committees. The first movement (a 
chorus in common time, just two pages in length,) com- 
mences in C with bold diatonic harmonies; after the first 
two phrases a fugal point is led off by the tenors, and 
afterwards used in turn by altos, basses, and trebles. One 
or two sequences, not altogether novel, bring this move- 
ment to a quasi termination on the dominant of the key 
Here both key and time change, the former to the relative 
minor, the latter to a triple measure. The words “ His 
anger endureth but a moment; in His favour is life, 
Weeping may endure for a night, but joy cometh in the 
morning,” are set smoothly, and well voiced: if the music 
8 scarcely equal to the surpassing beauty of the words, it 
only proves what we already knew, that Mr. Stephens is 
hot a David. Nevertheless, Mr. Stephens is a thorough 
musician, and able to write exceedingly good music. ‘The 
concluding chorus opens with a bold subject in unison, 
speedily followed by a short fughetta on the same subject 
48 was used in the opening chorus; a fair and legitimate 
expedient, seeing the same words were used for both: but 
Mr. Stephens is too good a musician to produce a mere 
patrot-like repetition, and therefore he works his subject 
Inacloser manner than before, and with different har- 
Monies; concluding with a coda, which, although joined 
on a little awkwardly, brings the anthem to a satisfactory 
conclusion. Mr. Stephens has here presented us with no 
startling novelties, evidently considering, that however 
much reform may seem to be the order of the day, there 
Ws still sufficient ‘conservative feeling remaining in some 
people to deprecate all change at least in church music, 
until they are thoroughly convinced of the value of the 
change. And from this point of view we cannot help 
admitting Mr, Stephens to be right. 


Elegy (in memoriam) and Andantino, Alla Canone, Com- 
posed by Charles Edward Stephens. Fantasia for the 
Organ by the same, 


Or the first two movements (Elegy and Andantino), 





We very much prefer the Andantino. Not that the Elegy 
is bad, but the canone is better, at least so we think. It 
S possible that we are not in a proper state of mind to 
Ppreciate all the beauties of the Llegy, and, therefore, the 


fault, if any, lies with us. However that may be, it 
appears to us to want a little cutting and pruning here 
and there, and relieving altogether of its wealth of repeti- 
tion, when we are sure there is muscle in it sufficient to 
make a very good piece. Of the second movement we 
would say that as a rule we greatly object to melody 
being twisted into a canon ; a species of movement which 
stands in about the same relation to the art of music as a 
double acrostic does to poetry; but the canon Mr. Stephens 
has produced is quite as full of genuine music as science, 
if not more so. In brief, although the head has had a 
considerable share in its construction, we think the heart 
has had more. And this is as it shouldbe. The Fantasia 
for the Organ is founded on the well-known Hymn Tune, 
* St. James’s,” and is a work of considerable ambition. 
We may as well say at the commencement, that we think 
most highly of it; indeed, we are disposed to place it at 
the head of all the compositions of Mr. Stephens that 
have at present come under our notice, Inthe small space 
allotted to an ordinary review, it would be absurd to 
attempt an elaborate analysis of so important a production 
when a whole page would not suffice to record its striking 
beauties. ‘Suffice it to say that we consider it a work of 
the highest calibre, requiring a good organ, and a first-rate 
player to do it full justice. We cordially congratulate 
Mr. Stephens on the production of a work which would do 
credit to almost any composer who ever wrote for the 
organ. 


First Grand Sonata, quasi una Fantasia, for the Pianoforte. 
Composed, and dedicated to Charles Hallé, Esq., by 
Jesse Minns. Op. 2. 

By virtue of its form and pretension, a Sonata, in the 
present degenerate days of light and frivolous pianoforte 
music, demands attention. Apart from its value as a con- 
tribution to the world of art, we know at least that the 
composition of it has been a labour of love; and on this 
account we should respect both the ambition and the 
industry necessary for the due performance of the task. 
But, much as we admire these qualities, it unfortunately 
happens that so rarely are they accompanied with the 
natural gifts requisite for the creation of a great work, 
that we are constantly summoned to perform the thankless 
office of pronouncing an opinion of a composer s0 
thoroughly opposed to the opinion of the composer him- 
self, that he is apt to believe that we must be prompted 
by other feelings than an abstract respect for art. In the 
present instance we are spared the necessity of enquiring 
what compositions Mr. Minns has produced before writing 
this Sonata, by the fact of Op. 2 being placed upon the 
title-page. That the second publication of a composer 
should be a “ Sonata, quasi Fantasia,” is a proof that he 
would rather fail in a large composition than succeed in a 
small one; for, whatever may be his natural powers, it 
requires more experience than Mr. Minns can at present 
have had, to do more than coldly imitate the form of a 
musical work in which the greatest creative artists have 
been the most successful. Let us at once say that there 
is much to admire in the composition before us. We 
have several instances of a conception of the methods of 
going to work, supposing that the materials were there to 
work with; but the subjects want interest, the passages 
are fragmentary, and the faculty of development has not 
been sufficiently cultivated. The harmonies in many 
parts are exceedingly good ; and several of the passages 
(especially in the slow movement) are well written, and 
show a commendable desire to follow in the footsteps of 
the best Sonata writers. In the Canon, however, there is 
much weak counterpoint; as an instance of which we 
may point to the coda, where, in the fourth bar, the bass 
enters on the chord C, F4 E, a harmony particularly un- 
pleasant, and hardly, we think, to be defended. The last 
movement is so short as to be scarcely worth the name of 
a finale; but the pedal bass at the commencement has a 
good effect. In conclusion, we counsel Mr. Minns to re- 
strain his ambition, and he may do better things. The 





fact is that his composition is not so much a “ Sonata, 
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Self-examination (that valuable faculty so constantly em-| Amongst the names of those who are identifying them. | havit 
ployed by Mendelssohn), should be rigidly exercised by all] selves with this class of composition, we may conscien. | Hand 
young composers ; for without it, there is alwaysa danger] tiously place that of Mr. Young, who, if not always | BL. 
that the applause of injudicious fiiends may arrest them| original, at least writes earnestly, and like a musician, | bealy 
at the very commencement of t heir journey towards the} Out of the fourteen part-songs sent to us for review, it js | the 3 
Temple of Fame. impossible to do more than select a few for special men. | avera 
K : ; . : tion. No. 1, “I love the merry Spring-time,” j 
ee VWowmepe | Prihiaceb ian ree Pieces a sie s-me, 18 an 
saan Solves he ge gy a ae No 2 p wang elegant and bright melody, harmonized with the sim. 
anoforte. . 1, Allegretto, f. No. 2, 4 a] a : repens egg om : 
aa ha Gat, No 3 Alle vette. iD. By Niele W plicity that the subject requires. No. 4, The Mountain | faF, 
Ga “e ah Ome ne . sili ie ‘| Maid,” may also be commended as an exceedingly effective ] 
ade. po 


Wuen Mendelssohn declined to divulge the train of 
thought which dictated some of his “ Songs without 
Words,” he was consistent, because he had not partially 
indicated it by any fanciful title; but it must be remem- 
bered that when he did give a name (as, for instance, “In 
a Gondola,’”’) it was so definite that nobody could mistake 
it. Had he called one, for example, “ Retrospection,” the 
idea existing in his mind might have been reversed by 
many who heard it performed; and thus in simply giving 
it to the world without a title, he acted rigidly upon his 
theory that, save where the same feeling would be called 
forth from every listener, a composition should be simply 
left to speak for itself. The title given to the three 
pieces under review is, therefore, in our opinion, either too 
definite, or not definite enough. “ Spring Flowers,” al- 
though somewhat meaningless as applied to instrumental 
music, may be accepted as a pleasing name for a lightand 
graceful piece; but when the same title is given to 
three compositions of different character and feeling, we 
object to its applicability at all except as a general heading 
to three separately-named pieces. Musically, Mr. Gade’s 
compositions, although exceedingly slight in construction, 
are infinitely superior to most of the light “ drawing-room” 
pieces of the day. No. 1 is an elegant, legato melody, 
with an accompaniment in detached notes for the right 
hand, and an extended arpeggio bass. The harmonies 
are simple, as they should be; and the few modulations 
that oceur flow naturally throughout. We see no reason 
why the piece should have been written in § instead of § ; 
the effect of the long drawn out phrases is always rather 
distressing to the eye; and, indeed, the composer seems 
to have felt this himself, for he has, as coolly as possible, 
written his last two bars in §. In No. 2, we have a 
monotonous semiquaver bass accompanying the com- 
mencement of the subject, which is afterwards given to 
the right hand. The second theme is effectively dis- 
tributed between the two hands; and, after a close upon 
the dominant harmony, the original melody is re-intro- 
duced. ‘This piece is well written; and, although un- 
doubtedly Mendelssohnian both in melody and treatment, 
will be certain to please even a mixed audience. No. 3 is 
a simple subject in 3 rhythm, perhaps rather more diffi- 
cult, in consequence of the extension of the arpeggios in 
the left hand, but fully equal in merit to the two already 
noticed. We can conscientiously recommend these three 
sketches as evidencing not only sound musical knowledge, 
but a refined and cultivated mind. 


Arabesque. For the Pianoforte. 
Primevére (Primrose) Esquisse, pour Piano. 
-ar Siegfried Jacoby. 

TE first of these compositions, in A minor, is peculiar, 
the opening subject continually dropping upon an appog- 
giatura: giving, however, a quaint character to it 
which we do not dislike. The second theme is elegant, 
and especially well harmonized; but we think it a pity 
that the portion of the accompanying arpeggios intended 
for the left hand should not be indicated. The second 
piece is a simple song, which may be made effective by 
those pianists who have studied the art of drawing the 
melody away from the accompaniment. 

Part-Songs for Four Voices. Composed by William J. 
Young. 

Tue demand for part-music is so great in the present 

day that there can be little wonder at the number of com- 





little composition, well written for the voices, and easy to 


sing ; we especially admire the harmony of the second Ta 
subject, to the words “ With sylph-like form.” No j, transe 
“Come o’er the mountain,” No. 9, “ Vairy Revels” Lard 
No. 12, «* Come, let us be merry and gay,” and No. 13, pie 


“ Forest echoes,” may be also recommended with con. nA 



















fidence to choral societies, as pleasing and meritorious poh 
examples of the simple choral four-part song. er 
Dear is my native vale. Song. By Jesse Minns, The ai 
Herr is a song by the composer of the Sonata we have] roy 
just reviewed. Mr. Minns shows feeling for melody, but | * ffyp, 
the simplicity of his theme is obscured by laboured ac- ? 
companiments. Some of his instrumental passages, too, B 
are by no means agreeabie ; as, for instance, the arpeggio rs 
of the chord of B flat for the right hand, in the last bar arey 
of page 3, is particularly unpleasant against the left hand pei 
part. Ifthe melody had been more quietly accompanied, 2 een 
the effect would have been materially heightened; but Dean 
the words have sadly crippled the composer's efforts, for melody 
the greatest genius could scarcely have felt inspired with hi re 
such lines as: e rela 
aes a ae ; sympat 
* The squirrel leaps from tree to tree, 
And shelis his nuts at liberty.” 
Alone, 
AsHDOWN AND Parry. J 
Eugenia. Mazurka de Salon. Gr 
Daybreak (Der Tagesanbruch). Song without words} AN v 
tor the Pianoforte. as such 
Both composed by Frederick Lohr. admire 
Turse pianoforte compositions are simple in construe ron 
tion: but they are well written, and the passages are thind ij 
effective. The Jlazurka is spirited, and full of lite; and per the. 
will make a showy piece for performance in a drawing- nd ond 
room. Daybreak” is constructed on a flowing theme} om - 
in & rnythm, carefully harmonized, and lying well underf ‘ at 1 
the hand; but, for the life of us, we cannot understand 
why it should be called “ Daybreak.” Why not (as we | 
have said in a review upon other pieces in our present J 
number) simply call it a “Song without words,” anf Taree 
leave the music to be tested by its own merits? Purf Glover's ; 
suing the train of ideas called forth by the compose) of this M 





difficulty through the clouds just before the re-entry@} Mr. Boyt 
the subject, at page 4. duction a 
Hanover Square. No. 11. September. ~ Boyt 

Tue contents of the present number of this perioditi,, pode 
are somewhat better than usual. A graceful pianofor » Racappe 
piece, called “ Flower-de-Luce,” by Mr. Walter Mac 5. eo 
ren, is more unconventional than we have been acti music am 
tomed to see in these pages; and a Mazurka, “Le Souriteg , Speed ‘ 
by Henri Roubier, is light, pleasing and melodioy tmonized) 
Signor Randegger’s song, *‘ The Butterfly and the Flowet, eae 
is just the class of composition that will raise the cha complete 








ter of “ Hanover Square ;” and is well worthy of publid 
tion separately: the music is most happily wedded 





bault’s «| 








: 4 7 yg COVEr & mI 

the poetry, and the accompaniment is a model of delica§.) . » 
et ee y +. cang ti > lor, u 
and refinement throughout. We recommend this song "a.ii6) “ts 
soprano who can take the upper A with ease, ast hep\q, ical ga 






sage where this note occurs would be marred by being # 
7 . oY, 
an octave lower. We should mention that Mr. Campy 





a Zing 











Clarke (whose name appears as the translator of the w? Charl, 
of this song, from the Italian of Francesco. dall’ Tus pie 
is in no degree responsible for the somewhat unsymigPXpect in ¢ 
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"thetic performance of the task: a letter to that effect 


Hanover Square. The ballad, “ ‘Twenty years ago,” by 
E. L. Hime, is cut to the pattern so long established as to 
pealwayssaleable. It is not bad of its kind, however ; and 


average. 


Lamborn Cock, ADDISON AND Co. 
la Fioraina, Chanson Toscaine, pour le Piano. Par Jacques 
Blumenthal. 


transeribed for the pianoforte by an arranger and com- 
poser who holds a good name in what may be termed the 
regions of “ fashionable music.” ‘The transcription under 
notice is effectively written; and there is sufficient charac- 
ter given to the various embellishments with which the 
theme is surrounded to make it a pleasing piece in those 
“salons” where this class of music holds undisputed sway. 
The air is extremely melodious. 

Love for Love. Canzonet. Words by Barry Cornwall ° 
* Hope in Tears. Song. Words by Alfred Tennyson. 
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Both composed by Alexander 8. Cooper. 

Baray Cornwaut’s words have been set with much 
musical feeling by Mr. Cooper; and the accompani- 
ment, flowing throughout in semiquavers, is simply and 
effectively written. The second song pleases us 1 
Tennyson's poetry requires something more than a mere 
melody, which shall speak the words. A definite charac- 
ter, such as the author has thrown around the incident 
he relates, is necessary, before the music can be in true 
sympathy with the poem. 





Evans anp Co. 

Alone, beside the calm bright Sea. Song. Written by 
J. P. Douglas, Esq. Composed by William Beeby 
Graham, 

An unpretending, melodious ballad, harmonized just 
as such compositions should be. To show that we really 
admire this song, we counsel Mr, Grahain, in the next 
edition, to add a G to the chord ofthe 6th on B; and an 
E to the chord of the 6th on C, in the last bar of the 
third line, page 3. The chords will thus be enriched ; 
and the consecutive octaves between the accompaniment 
and bass (C,D) can be removed by taking the Dominant 
th at once on D, 


MErZLER AND Co. 
Exeter Hall. No. 8, vol. 2. September. 


Tarre is much feeling for the words in Mr. Stephen 
Glover's song, ‘ Forsake me not,” in the present number 
of this Magazine, even if the composition do not strike us 
a being really “sacred.” We have little sympathy with 
Mr. Boyton Smith’s “arrangement” of Haydn's “ Intro- 
duction and Gloria” from the First Mass. What should 
Mr. Boyton Smith have to do with the work, save to 
arrange Haydn’s own notes for the pianoforte? It will 
be difficult, indeed, for the majority of players who pur- 
chase “Exeter Hall” to separate Smith from Haydn; and 
this 18 certainly not the way to inculcate a taste for sacred 
music amongst our amateurs. Mr. Hullah’s Hymn Tune, 
“Speed thy servants,” (a simple melody carefully har- 
monized) and an arrangement by Mr. Clare, of some very 
monotonous music to the epitaph attributed to Milton, 
jcomplete the vocal portion of the number. Dr. Rim- 
bault’s “Sunday Evenings at the Harmonium” would 
cover a multitude of sins in other portions of the periodi- 
eal; for, under this title are included several pure and 
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skilful arrangements of some of the works of our best 
lassical sacred composers. 
Zingara. Danse Boh 
harles Gounod. 
Tus piece is somewhat 
expect in dance music. 


emienne, pour le Piano. Par 


more elaborate than we usually 
Divided into distinct movements, 


having been writen to a contemporary by the editor of 


the words, by J. E. Carpenter, are decidedly above the} 


Tus is No. 1 of “ Chansons Populaires de la Toscane,” | 


ess. | 


it forms a very excellent composition ; and is so full’ ot 
| the character suggested by the title that it cannot fail to 
please. We particularly admire the opening phrase, in 
G minor; and an “ Allegretto Scherzando,” which occurs 
just before the re-introduction of the original theme, 
although by no means easy to play, will be found highly 
effective. The piece is wound up with a brilliant coda. 


Madrigal. 


Reverie. 


In the Spring Time. 
The Dreamer. 
Both composed by Charles Gounod. 

| 'T'HEsE vocal compositions, as may be imagined, are full 
| of originality; and although occasionally wanting in clear- 
ness of design, are always interesting, and instinct with 
real musical feeling. 1t must be first stated that the 
“ Madrigal” is a solo; and is, we presume, intended by 
the composer for a tenor or soprano voice; although we 
perceive that a transposed edition is also published for a 
baritone or contralto. The melody is extremely elegant; 
and there is a figure in the accompaniment which is ex- 
|cellently woven in with the voice part; the pedal bass, 
| however, being in our opinion somewhat overdone. “ ‘ihe 
Dreamer” commences with a melodious and appropriately 
}dreamy theme, accompanied with some chords which, 
lalthough perhaps scarcely orthodox, have not a bad effect. 
|In much of the music of this composer, we meet with so 
| many peculiar—not to say crude—harmonies and modu- 
lations, that we are not astonished at the abrupt changes 
of key which occur in this song; but we cannot believe 
that the patchy phrases, commencing on the words “ One 
star shakes on the brim of night,” can have been suggested 
spontaneously by the poetry. The return to the original 
key, and end of the first verse, too, has to us an effect of 
suddenness which is by no means pleasing. As we have 
already said, however, both songs are lifted above the 
average specimens of modern vocal music; and, as such, 
deserve the consideration of cultivated singers. 





Marion. Song. Composed by William Hain, 

Tue melody of this song is impassioned ; and the words 
are well expressed; but the effect is marred by an obsti- 
nate accompaniment, which marches on in octaves with 
the voice part almost throughout, to a triplet bass. A 
vocalist would find this painfully dragging ; and we should 
recommend the composer to re-consider the matter in a 
future edition. 





Lonemans, GreEN, Reaper anp Dyer. 
Part-Music, for Soprano, Alto, Tenor, and Bass. 
by John Hullah. Sacred Series, Part 10. 
“QO maaniry the Lord,” to a fine Fugue, by Spohr; 
two Motets—* Plead thou my cause,” by Giovanni Croce, 
and “ Methinks I hear,” by Dr. Crotch—an effective 
Hymn, “ To Thee, my God,” by Charles Vervoille, and 
a Canon, “ Praise the Lord,” by Thomas A. Walmisley, 
are the compositions contained in the present number 
of this serial, which seems carefully edited and ably 
conducted. 


Edited 








SACRED MUSIC. 
From The Queen, September 5th, 1868. 


1. O praise the Lord, ye Angels, Full Anthem. 
2. O Lord, how manifold are Thy works. Anthem. 
3. King all glorious. Motet. 

By Joseph Barnby. (Novello, Ewer and Co.) 
“'THEse three works contain much capital music, and 
they moreover evince such heartiness, enthusiasm, and 
such lofty aspiration as would entitle their author to con- 
sideration, were their intrinsic merits much less. Mr: 
Joseph Barnby, connected more or less throughout his life 
with the service of the Church, has now for some years 
held the responsible post of organist and choirmaster at 
St. Andrew’s, Wells-street, where, it is not saying too 
much to affirm that the musical portion of the service is 








better rendered than by most of our Cathedral choirs, 
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Influenced by such belongings, it is extremely natural | 
that Mr. Barnby should have turned his attention as a! 
composer, to the music of the Church of England, and| 
that he should have derived some of his happiest inspira-' 
tions from Holy Writ. The Anthems before us are! 
worthy examples of this rising musician’s talent, and will) 
doubtless enhance his well-earned reputation.” 

“ O praise the Lord, ye Angels, the words from the 108rd 
Psalm, is capitally voiced, and accompanied with the skill 
of one accustomed to handle the king of instruments. 
The phrase with which the tenors lead off in the key of 
C is bold, and the different time and accent take off from 
its resemblance to the principal subject in Mendelssohn’s 
LLobgesang. There are many yood points in this Anthem, 
but none more admirable than the coda, which, from the 
sequence commencing at page 8 down to the end, is 
closely wrought, and highly exciting. The chord of F| 
major (the minor seventh of the scale) is well introduced, 
and as brilliant and startling as ever. This Anthem was 
originally written for an Introit, but afterwards enlarged, 
and it perhaps suffers in consequence of this change of 
design, the length of the work appearing somewhat dis- 
proportionate to the subject, which is after all buta phrase.” 


“ O Lord, how manifold are Thy works, Harvest Anthem, 
although a shorter composition, is of superior merit to 
that just noticed. Its principal subject is animated and 
striking, and all the second part (in the key of I’) charm- 
ingly pastoral and picturesque; while the conclusion, 
“ Praise the Lord, O my soul ””—with the inevitable flat 
seventh, always expected and always welcome—is brilliant 
and forcible. Does it strike Mr. Barnby that the harmony 
of the last crotchet in bar 4 of page 6 might be advanta- 
geously changed? For our part, we should rejoice to see 
G in the bass, and E natural in the alto parts, instead of 
the notes now standing, and which induce a weakness, the 
same chord having done duty already in the same bar, 
One other harmony we should like modified. The last 
chord of line 1, page 1, is not worthy the large, majestic 
character of the work generally, and savours of the 
theatre more than the church. Why not E flat bass, C 
natural treble ?” 


“ King all glorious, the Motet, is the most ambitious of 
these recent compositions by Mr. Barnby, and, to his 
honour be it recorded, it is unquestionably the most 
successful. The tenor voice gives out the very interesting 
subject, solo; this is repeated by the whole choir; the 
tenor then continues and finishes its beautiful and most 
effective solo, fancifully accompanied by the organ; and 
the resumption of the first subject (chorus) brings this 
section of the work to a close in the key of D. The bass 
voice then has a solo in G minor, which is as beautiful as 
it is thoroughiy vocal and musical. The organ accompani- 
ment here again, and indeed throughout the Motet, is a 
highly finished piece of writing. After the bass solo the 
original subject is once more resumed by the choir; this 
time very piano, and accompanied in semiquavers. A 
very original coda, Alleluia, then brings this excellent 
composition, in the course of which there is but one note 
open to question (the E sharp in the organ part, bar 1, 
line 2 of last page), brilliantly, and with the utmost éc/at, 
to its final culmination.” 


Blessed are they that dwell in Thy house; and 
In Thee, O Lord, have I put my trust. Full Anthems. 
By Berthold Tours. (Novello, Ewer & Co.) 

*“ Mr. Berthold Tours, with whose name even we have 
no previous acquaintance, is a thorough musician; and 
although he adopts a style which is scarcely in keeping 
with the class of composition he essays, it must neverthe- 
less be admitted that he handles his materials in masterly 
style, and that he perfectly understands what he is about. 
In the Anthem in C major, “ Blessed are they,” for instance, 
although there isa sequence commencing in G minor, 
modulating into K flat, then to A flat minor, and finally to 
E, four sharps! and although the harmony is so chromatic, 











opera, there is such vigour, such force, and such striking Ros 
effect withal, that we may not withhold our admiration, | ber 
The other Anthem, “In Thee, O Lord,” is hardly upto f the 
the same standard, although it likewise is distinguisheg | has 
by passages of great power, Mr. Tours ‘has rare facility, | Moz 
and, while deprecating much of his manner, it is impos. | of t 
ble not to admire the ease and fluency which these com. } tro 
positions exhibit in so remarkable a degree.” cian 
dow 
7 flesh 
Original Correspondence. lead 
TO THE EDITOR OF THE MUSICAL TIMES, A 
Str—In your February number you were kind enough 
to review an Oratorio of mine. Perceiving, by a recent 
circular, that you invite correspondence, will you alloy f 
;me to correct an error into which you have fallen respect | 
ing the production of this work. Of course your notig) 400e 
«“ knocked me out of time” entirely, because other critig) *% bi 
copied your tone, many your very words. And as thep Mal 
notice was written, if not actually printed, before the thing have 
was performed, even the tardy admission that the room —bui 
was filled, and the people pleased, failed to repair the have blam 
you considered it your duty tomake. You assume thatmy to us 
work was submitted to the public in the first instance with rel 
out being shown to the professional world ; or that it wasmot 8 
submitted to competent judges in manuscript. If ym en 
had thought for a moment of the practicability of multi. te ea 
plying by means of the pen alone, a score of two or thre -" 
hundred pages, you would never have used the taunt | °™M 
But to show you how unjust it was, I will, at the riskot ro An 
being charged with egotism, name a few of the vey ‘ fia 
numerous circle of professional men to whom the mam. bein 
script was shown by myself before publication. Mr, Charles a 3 
Horsley, who conducted it on one occasion; the three fe 
other gentlemen who conducted it upon three other oc pipe 
sions, whom I need not name; Mr. John Hullah, Mr. e 
Jules Benedict, Dr. Rimbault, Mr. G. A. Macfarren, Pr 
fessor Oakeley, and others, whom it is not necessary to 
mention. Some preferred one number, others another 
but the general verdict was the same as that given by the 
public on the night of its performance. If a new worki Str, 
received with applause, such is mentioned in all yow Chant, 
reports, be the work what it may, as an evidence of is} compet 
suiting the taste of the listeners. But in my case, eva) Sertion 
the wrapt attention of an audience of some hundreds, a-f would 
tending over a period of three hours, goes for nothing; Pig 
less than nothing. “It only shows that the people, # v. D 
well as the composer, were out of their senses.” Fir my 1 
“ Not for Joe,” it is a great recommendation to be nighiyp the Au 
io to be encorei,f Singing 


encored; but for a solo from a new Oratorio to x 
that is decidedly against the work. From the represetit eh e 
tive of a journal such as yours, I had hoped better things solutely 


That, as you say, you “ would have been pleased to knop Some in 
nothing of this Oratorio,” is no doubt the truth, and istig ow, I 
key to your devout wish concerning ‘its fate. . t point i » 7g 
the acknowledged state and condition of musical opiniag 0! the s 
and ask, “ Whom are we to follow? Who can give — 
authoritative opinion?” Do not the works that ¢ € sons 
musical critics most unsparingly condemn sell the bed} ina 
and do not works from the pens of composers spoken € sam, 
in their pet papers as the very highest of their time! pa 
dead from the press? Comic songs, not worth namigg » : 
will return thousands of pounds to their lucky propre a 1 
while a concerto from the greatest of living artists ¥ gd 
not circulate fifty copies. If [ had said five, I should ha ike 
been nearer the truth. There is something wrong sol mn 
where. Will not those whose office it is to lead ~ find the 
opinion, endeavour to show us where lies the error: lod f 
would be much better employment than abusing ¢ Aad 
another. Allow me humbly to suggest that musical hich h, 
are in the dark respecting melodic outline. In what ¢ ought ¢ 
it consist; where lies its enchantment, and its durab a AL, no 
Next, they are “ at sea,” with regard to “ rhythm.’ 4 Me 
much of your space 1 am unwilling to occupy ; but 4 three ] 
two points are, to my mind, of such paramount imp! wees f . 








and the style so free that it might be a chorus from an 





ance, that I cannot remain silent upon them. 
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Rossini is preaching the same doctrine. You will remem- 
ber how the critics treated him a generation ago. Yet 
the “inventive faculty,”’ that comes direct from heaven, 
has never been so largely bestowed on any composer since 
Mozart. I speak advisedly when I say that of melodies 
of the higher degree of popularity in England, more are 
traceable to the pen of this than to that of any other musi- 
cian who has ever lived. You will, doubtless, sneer me 
down; but, confident that I have truth at my back, I fear- 
jesly assert that it is the gift of melody, which, to our 
leading musicians, is the lost element of their art. 


August 28, 1868. Yours very truly, 


George TotHorst. 


We haveallowed Mr. Tolhurst to plead his own cause 
pl fashion; and if our readers think that he has 
done so successfully, we are glad to have been of service 
tohim. That other critics have copied our tone, and in 
many instances our words, is not at all unlikely—they 
have paid us that compliment on some former occasions 
—but we cannot understand why Mr. Tolhurst should 
blame us for reviewing his Oratorio as soon as it was sent 
tous; nor can we conceive the possibility of his supposing 
that we should reverse our judgment upon a work because 
“gome hundreds” of people sat for three hours with “ wrapt 
attention” to listen to it; especially as he afterwards 
endeavours to prove that applause and encores are not to 
be accepted as conclusive evidence of the worth of the 
composition performed. We can scarcely believe that 
any author will agree with the truth of a review unless 
that review be favourable; but we counsel Mr. Tolhurst 
to dismiss from his mind any lingering notion of his work 
being beyond the comprehension of his critics. If we are 
all “in the dark” respecting melodic outline and Rhythm, 
we fear that “ Ruth” will not prove the light to guide us 
to the truth.— Ep. Musical Times.] 


TO THE EDITOR OF THE MUSICAL TIMES, 


Sir,—Mr. Taylor’s “Few Words on the Anglican 
Chant,” have received a favourable criticism from very 
competent judges, and yet I think there are several as- 
sertions admitting of discussion; for some of which I 
would beg a short space in your musical paper. 

The important point for argument is that on which the 
Rey. Dr. Dykes, and the Rev. Morton Shaw differ, as ap- 
pears in the Preface to the paper. Dr. Dykes supports 
the Author’s principles of pointing, by saying, that «In 
singing we do not utter several syllables to one note,” 
while Mr, Shaw considers that the rule ‘ excludes too ab- 
solutely the assigning of two syllables to a note, which in 
some instances is needful, in order to avoid a worse evil.” 
Now, I think, Dr. Dykes will discover the error of his 
assertion if he will just sing through the first eight notes 
of the soprano part of the Anthem, ‘ Lord, for thy tender 
mercies’ sake ;” or the air of the National Anthem; or 
the song “ Rule, Britannia!” There are instances in each, 
and in almost every melody, of several syllables to one, or 
the same note ; for surely the repetition of a note cannot 
be considered melody. 

. Then, the author, “after fully weighing” Mr. Shaw's 
objection « is still unable to admit the existence of any 
If he will turn to his own example—and 

@ only gives one, whereas, to establish his principles he 
should have illustrated them by at least a dozen verses 
from some one psalm—if he turn tu his example, he will 
find the “ worse evil” prominently displayed. The me- 
lody of a chant contains, by his own showing, five bars, 
and, In consequence, five accented notes. Of the syllables 
which he has assigned to these five accented notes, three 
ought not to be accented at all: they are the last syllable 
of the word salvation, the word of, and the second syllable 
of heathen. How can the word salvation reasonably have 
three accents, and the word heathen two, as Mr, Taylor 
sees fit to give them ? 





Again, he marks emphatic words by italics, and em- 
phatic syllables by acute accents, thus—* the sight of’ thé 
héathen’’—putting four accents on four successive sylla- 
bles, ‘This is unnatural and practically impossible, not- 
withstanding the writer’s elegant assertion that “all the 
emphatic words are placed in positions suitable to the cor- 
rect expressions of their natural emphasis.” 

Having already occupied much space, I pass over se- 
veral objections, and conclude by dissenting from the 
spirit of this sentence, which, I confess, took me a long 
time to understand :—In this element [the clearly 
marked melody and metrical order of the chant] the tone 
language is employed to express the ever-varying senti- 
ment of the words to which the chant is applied.” I con- 
tend that the sentiment of the words is to be expressed 
as much in the recitative as in the melodic portion of the 
chant ; and more especially so when so large a share of 
the words is, according to Mr. Taylor’s principle, assigned 
to the recitation. 

Yours truly, 
AS. Mark’s May. 





CHURCH SERVICES. 
TO THE EDITOR OF THE MUSICAL TIMES. 


Sir,—I read with great interest your reviews upon the 
music which has been lately set by various composers to 
the Te Deum, and published in Novello’s Parish Choir 
Book ; and also the very able and interesting letter by a 
Choirmaster, in the same number. Taking the observa- 
tions in the latter first, I perfectly agree with him, that 
there are very few settings of the Canticles which, by 
their variety and tunefulness, and simplicity for congrega- 
tional worship, recommend themselves to the musician, 
and are free from the common-place trivialities which 
have hitherto characterized most of our so-called services, 
The greater part of the Modern Services I have seen— 
some of which I have had sung in my own Church—are 
utterly deficient in those points of tune and real musical, 
as well as religious feeling, which seem to me to charac- 
terize those services which really are good and commend- 
able. I quite agree with him in his opinion of the two 
services he has specified—Mactarren in A, and Spark in 
D;—the latter is so well constructed, and at the same time 
so melodious, that it is to be regretted we have not in the 
services under review, one of Dr. Spark’s setting of the 
Te Deum. 

But Choirmaster and yourself, Sir, both seem to have 
omitted from your list a setting of the Canticles, which, 
in my humble opinion, far exceeds anything that has 
hitherto been accomplished of its kind—I mean Mr. Henry 
Smart’s Service in F. That is, indeed, a sublime setting 
of the Canticles to music, and though it occasionally runs 
rather high for treble voices, is so satisfactory in every 
other respect, that it is to be hoped other composers will 
follow in the same wake. 

The number of settings we have had lately are by no 
means equal in merit; some are remarkably dull and in- 
effective, and have not a soul-stirring strain in them from 
beginning to end. There is room enough in this portion 
of our Church Music for some grand things to be done 
by the best living composers. It is a pity that men ot 
inferior talent should waste so much time upon that which 
is of so little avail. Your efforts, Sir, are to be com- 
mended; and I trust that you will continue to advance 
the cause of Church Music, by your able criticisms in the 
Musical Times, and by your publication of such excellent 
music, and to which Choirmaster has so ably drawn your 
attention. 

I am, Sir, yours respectfully, 
OrG@aNisT AND CHOIRMASTER. 


Manchester, Sept. 12, 1863. 
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TO CORRESPONDENTS. 

* Notices of conzerts, and other information supplied by our 
friends in the country, must be forwarded as early as 
possible after the occurrence ; otherwise they cannot be 
inserted. Our correspondents must specifically denote 
the date of each concert, for without such date no notice 
can be taken of the performance. 


We beg to remind our correspondents that all notices of coun- 


try concerts, whether written or extracted from news- 
papers, must be accompanied by the name and address of 
the person who sends them. 


Our correspondents will greatly oblige by writing all names 


W 


as clearly as possible, as we cannot be responsible for 
any mistakes which may occur. 

Ze cannot undertake to return offered contributions; the 
authors, therefore, will do well to retain copies 


Notice is sent to all Subscribers whose payment (in advance) 


is exhausted. The paper will be discontinued where the 
Subscription is not renewed. We again remind those 
who are disappointed in obtaining back numbers that, 
although the music pages are always stereotyped, only 
a sufficient quantity of the rest of the paper is printed 
to supply the current sale. 


Anruur Witson.— We should recommend our correspondent 


Ww. Raxpevt.—ZJt would be impossible to adopt 


to procure ** The Organ and its Construction,” translated 
from the German of J. J. Seidel (organist at Breslau), 
published by Messrs, Novello, Ewer and Co., price six 
shillings. 





. J. Hotpen.— We do not usually reply to correspondents 


their manuscript compositions for our 
opinion; but as Mr. Holden’s Hymn Tune is sent with 
a view to publication, we may tell him that it is quite the 
work’ of a tyro. In the 5th and 18th bars (1st verse) the 
words are falsely accenied. Then we have consecutive 
octaves between the bass and alto, in the 1st and 2nd bars. 
These, with unresolved discords, and one or iwo chords to 
which it would be impossible to find a root, form a few 
of the errors which have struck us in a cursory glance at 
the composition. 


who forward 


our cor- 
respondent's suggestion. 


C. 8. Virnine.—A notice of a performance on the 28th July 


Aurrep Aratiu.—The age varies. 


1D} 


should have been forwarded in time for our last number 
The question should be 
put to an experienced singing-master. 


. i.—The plan proposed by our correspondent is ingeni- 


ous; but we are certain that it would not be to the interest 
of any music-publisher to adopt it. 


W. M. L.—We do not believe that a perfect knowledge of 


the management of the organ stops can be gained by the 
study of any book. Our correspondent should practise 
under a competent instructor. 





Brief Summary of Country PRelws, 


We do not hold ourselves responsible for any opinions 


expressed in this Summary; as all the notices are either 
collated from the local papers, or supplied to us by occasional 
correspondents. 


Azsror’s Lanatry.—The Service on the 


occasion of the marriage of Mr. E. H. Broughton, the 
Organist of St. Lawrence Church, was rendered as musical 
as possible, and there was a full attendance of the Parish 


choir. 


Hymn 212, from Hymns Ancient and Modern, was 


sung; and as the newly-married couple left the Church, 
Mendelssohn’s ‘* Wedding March” was played, followed 
by a merry peal from the village bells. 


Atrorp.—On Sunday, the 6th ult., the ser- 


vices held for the past 14 months, during the restoration 
of the Church, were ended. The attendance and collections 


have been good throughout. 


There has been little or no 


has been divided between the vicar and his curate, who 
must indeed have found it very inconvenient to read and 
preach in the corn boxes, The choir has done good 
service under the management and well-known ability of 
Mr Whipham; especially as no harmonium or othe 
instrument has been used. 


Baneor, Nort Wares.—On Tuesday, Aucust 
25th, the third Concert of the Bangor Choral Society 
took place at the Penrhyn Hall. The first part of the 
programme was devoted to sacred music ; and was selected 
from Mozart’s Twelfth Mass, Handel’s Samson, &e. The 
second part consisted of glees, part-songs, duets, &, 
The vocal music was agreeably relieved by selections from 
Mendelssohn’s Symphony, “ Hymn of Piaise,” and the 
same composer’s G minor Concerto, arranged 4s pianoforte 
duets, with harmonium accompaniments. Mr. Landergan, 
organist of St. James’ Church, conducted, and presided at 
the harmonium and pianoforte. There was a select and 
appreciative audience. 


Cuoritron-Cum-Harpy, Near Mancursrep, 
—The annual Choral I*estival was held at the new Chureh, 
on Saturday, the 12th ult. The choirs assembled in the 
Rectory Grounds, and walked in procession to the Chureh, 
singing the Harvest Hymn, from Zymns Ancient and 
Modern, ‘* Come, ye thankful people, come.” The Ser. 
vice, which was full choral, went very well indeed, 
especially considering that the choirs were all voluntary 
ones. The canticles were sung partly in unison and 
partly in harmony, to the well-known setting of Dr 

Vesiey,in F. The psalms were given to Cooke, inG, 
The anthem was the fine one, by Goss, “ Praise the Lond, 
O my soul!” which was given with good effect, The 
hymn after the Sermon was the “ Endless Alleluia,” by 
Barnby ; and the recessional was a charming composition 
by Dr. Hiles, “ The shadow of the evening.” The choirs 
present were those of St. John the Divine, Brooklands; 
St. Mary’s Birch, Rusholme; St. John’s, Bowden, Stretford; 
and St. Margaret, Dunham; numbering in all, mor 
than 100. 


CotcuEstER.—The choir (consisting, at pre 
sent, of eight men and twelve boys), at St. Leonard’ 
Church, in this town—which has within its Borough Ii 
Churches—appeared in surplices on Sunday, Aug. d0th. 
This being the first time that a surpliced choir has appeared 
in Colchester .since the Reformation, a very numetdts 
congregation assembled at this beautiful old Church 
The Service, which was a full choral one, was excellently 
rendered by the choir, and very heartily joined in by the 
people, especially the Harvest hymn, No. 224, in Lymm 
Ancient and Modern. The first and last verses of this 
beautiful hymn were sung full throughout; but inthe 
other verses, the two first lines were sung by trebles only; 
the organ and other voices taking up the chorus, whith 
had a most impressive effect. 
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Grascow.—On Saturday afternoon, the 1% 
ult., a Concert of sacred music was given in the Cathedtl 
by the Choral Union. As was to be expected, like all it 
predecessors, both in the City Hall and in the noble builé 
ing at the head of High Street, it passed off with gral 
success. The attendance was large, and the singiif 
excellent. The Concert opened with that sple 
chorale “« The Old Hundredth,” sung in the now general 
accepted time, which is undoubtedly a great improvemeéli 
on the old drawling dirge-like style. Ananthem by Alle 
“In the beginning was the Word,” performed for the fist 
time by the Union, formed the second item in the pr 
gramme; it consists of a choral recitative (tenors 
basses), a quartett and choral recitative, a soprano # 
and concluding chorus. The opening, which is mas 
to a degree, thoroughly tested the power and solidity# 
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gave “Here in cool grot,” and “The welcome home” 
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Was well attended, and the programme, which was carefully 











nection with the Omagh Parochial Choirs’ Association, 
was held on Wednesday, the 19th August. ‘There was a 
strong muster of the choirs; but the attendance of the 
Public was not so large as at the last Festival, owing, no 
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qualifications and training of the solo singers belonging to 
the Union. The soprano solo, was on the whole, well 
rendered. The quartett, “ He is blessed that cometh,” 
from Weber's Mass in G, was exquisitely sung by Miss 
Margaretta Smyth, Mrs. Hutchison, Mr. G. Brownlee, and 
Mr. J. M. Hutchison ; and Handel’s “ Behold the Lamb 


doubt, to the shortness of the notice, and the season of the 
year. About twelve o'clock, the Right Rev. Dr. Alex- 
ander, Lord Bishop of Derry and Raphoe, entered the 
Church, accompanied by the Rev. A: Ferguson Smyley, 
and proceeded to the communion table, when divine 
service was commenced by the choir singing the 247th 





of God,” from the Messiah, was one of the great choral 
features of the programme. A bass air, ‘Through the} 
darkness.” from Rossini’s Stabat Mater, was very well sung | 
by Mr. W. H. Davidson, who has a voice of good compass; | 
and the first part was then brought to a close by the chorus | 
«Liftup your heads.” «Luther's Hymn” opened the} 


second part, sang asa solo and chorus; and Mr. J. J.) 


hymn, “ The strain upraise of joy and praise.” During 
the service, the choir sang the Magnificat, toa single chant 
in A, composed by D. W. Turner, and the Deus Misereatur 
to G. A. Macfarren’s single chant in A; also Kent's 
Anthem, “ Thine, O Lord, is the greatness;” hymn 142, 
“Jerusalem the golden;” and hymn 14, “ Abide 
with me, fast falls the eventide.” The chanting of the 


Parker gave the tenor song from Mendelssohn’s Elijah,| psalms appropriate to the day was highly satisfactory. 


« Then shall.the righteous,” with good effect. 


The Con-! The choirs of the different parishes forming the Choral 
cert terminated with the chorus, “ Worthy is the Lamb,” | 


Association, were well represented ; and, considering the 


and the “ Amen” finale to the Messiah. Mr. H. A. Lam-| disadvantages under which many of the singers labour from 


peth conducted as usual; and Mr. W. H. Smyth presided | 


at the harmonium. | 

Kuswick.—The first united Festival of the 
Tonic Sol-fa Choirs of Cumberland, was held on the! 
margin of Derwentwater, on the 9th ult. The singers, | 
numbering 400. were on an orchestra with their backs to | 
the lake; and while the audience listened to the singing, | 
they gazed on one of the most beautiful landscapes in| 
England. The conductors were Messrs. Banks (Cocker- } 
mouth), Valentine (Workington); and Murchie (Carlisle). | 
The pieces chosen were sucii as suited an al fresco per- | 
formance. Amongst the best executed was the chorus| 
from Amelie, “'To the mountain, away” In two of the| 
pieces a little unsteadiness was manifest, owing, no doubt, | 
to the fact that there had been no previous rehearsal of | 


the classes with each other. ‘I'he whole day was remark- | 
ably successful. 


Lzeps.—Mr. Hallc’s pianoforte performances | 
at the Exhibition have attracted large audiences, as many | 
a8 4,000 persons having attended on one day. After his 
return from Switzerland, Mr. Hallé will again pay Leeds 
a visit, when some excellent pianoforte recitals may be 
anticipated. The Leeds Private Vocal Society (hon. 
conductor, E. O. Dykes, Esq.) has also given a Concert, 
with ahighly interesting programme, 


Iaxcoun.—We have authority to state, that 
the Dean and Chapter have granted the use of Lincoln 
Cathedral for a Festival of Parish Choirs, to be holden in 
May or June 1869. 


Loxacot, Near Fartneapon, Berxs.—A Con- 
cert was given in this village, on Monday evening, the 7th 
ult., for the benefit of the Organist and the Choir. The 
principal artists were Mrs. Nassau Senior (sister of the 
Incumbent of Longcot, the Rev. John Hughes), the Rev. 
G. W. Murray, from the neighbouring village of Shriven- 
ham, andthe Longeot Church Choir, assisted by some 
friends from Faringdon. The Rev. H. Joyner, Curate 
of Longeot, conducted ; and the village choir exhibited 
throughout the evening manifest signs of his careful 
training. Mrs. Senior was highly successful in all her 
vocal solos ; and was several times encored. In conjunction 
with the Rev G. W. Murray, she also sang with good 
efiect Mendelssohn's two-part song, “The May-bells ;” 
and took part in the trio, “ The Flocks shall leave the 
mountains,” with Mr. Noad and Mr. Judd. The Rev. J. 
Hughes played two solos on the violin, accompanied by 

. Senior on the pianoforte; and the Faringdon Quartett 
(the latter composed by a neighbouring clergyman, Dr. 
with much precision and feeling. ‘The Concert 


selected, gave the utmost satisfaction. 
Omacu.—The Second Annual Festival in con- 





lack of musical culture in their early youth, we feel bound 
to award much praise to their combined efforts on this 
oceasion. Mr. Henry P. Armstrong, late organist of St. 
Luke’s, London, the newly appointed choirmaster, con- 
ducted the choral services, and played the voluntaries ; 
while on this, as well as at the former musical Festival, 
Miss Hamilton presided at the harmonium; and the 
symphonies were marked by that firmness of execution, 
precision, and delicacy of touch which characterise this 
lady’s efforts asan amateur. After an eloquent discourse 
from the Lord Bishop, a collection was taken, which 
amounted to £7 2s, 11d.; a very small sum from the 
large number present. Soon after the conclusion of the 
service, the choristers and clergy, in union with a few 
others—in all about 150—dined together in the Grand 
Jury-room of the Court-house, which was tastefully fitted 
up for the occasion. The Lord Bishop presided. 


SepBerGH.—On Monday the 21st ult. a large 
Organ, built by Messrs. Conacher and Co., Huddersfield, 
was opened in the Parish Church. An efficient Choir 
under the direction of Mr. Godfrey, the district Choir- 
master, rendered the choral part of the Liturgy with a pre- 
cision and steadiness which testified to the patient and 
skilful training that had been bestowed upon them. The 
responses were sung to Tallis’ music; the canticles and 
psalms to single chants from Monks Anglican Chant Book. 
The anthem in the morning was “ Awake up my glory,” 
from Fowle’s collection; and that in the afternoon, “ Lift up 
your heads,” by J. L. Hopkins. Mr. Cottam presided at 
the organ, and developed its powers’to the admiration of 
two of the largest congregations ever seen in Sedbergh 
Church. 

SuerrrecD.—The first of a series of popular 
Concerts was given in the Temperance Hall, on Saturday 
evening, the 19th ult. They are promoted by the Apollo 
Glee and Madrigal Union, under the management of Mr. 
H. Cawton. The weather being unfavourable, the 
audience was limited, which was the more to be regretted 
considering the excellent character of the entertainment 
provided. The glees, madrigals, &c., were well sustained 
by the members of the Union; while the songsand duets 
by Miss Harrison, Mr. Cawton, and Mr. Blakemore, gave 
unbounded satisfaction. Madlle. E. Bowler presided at 
the pianoforte. : 

Sypney.—The Philharmonic Society’s second 
Concert of the season, was given with great success on 
the 22nd June, atthe Exchange. An orchestra of nearly 
fifty instruments was brought together, under the con- 
ductorship of Mr. John Deane. The orchestral selections 
were Mozart’s Allegro andante, Minuetto, and Trio (No. 5, 
Sinfonia), the finale of the same, the grand march in Le 
Prophete, and the overture to Cenerentola. The glees were 
wall rendered, especially De Call’s “ Evening,” and Har- 
tel’s “ Miller’s Daughter,” both of which met with hearty 
applause. The chief attraction in the Concert was the 
appearance of Mrs. W. H. Palmer, who, as Miss Aldis, 
was known as a distinguished amateur pianiste, having 
been a pupil of Boulanger. She is now leaving the rank 
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of amateurs to engage in tuition, and this, no doubt, 
operated asa stimulant to her efforts on this occasion 
Her first piece was Beethoven’s “ Sonata Pathétique,” and 
she afterwards gave Boulanger’s pianoforte solo “ Norma,” 
with such brilliant effect as to lead to a recall, when she 
played a ballad air by the American composer, Gortzchalk, 
entitled «« Benanier.” The vocal music was entirely of a 
popular character, the solos being not less so than the glees. 
Amongst the instrumental pieces, none were more dis- 
tinguished than the flute solo, (by a gentleman amateur), 
on “ Di Tanti Palpiti,’ a composition demanding great 
executive skill. Nota little of the success of the vocal 


pieces was due to Mr. M. Younger, who acted as accom-| || 


panist ; and who in that capacity has. by his unremitting 
care and judgment, earned considerable distinction. 


Watrerave, Nortnants.—The Parish Church 
of Walgrave was re-opened on the 10th ult. The church, 
which consists of nave, north and side aisles, and a noble 
chancel, has been restored at a cost of 1,500. The 
morning service commenced at half-past eleven, when the 
clergy, about forty in number, and the choir, walked in 
procession from the Rectory to the Church, singing a 
hymn. The first part of the service was conducted by 
the Rector, the Rev. Dr. Gifford, and the latter part by the 
Rev. A. W. Monkhouse. The sermon was preached: by 
the Rev. Chancellor Wales. The evening service com- 
menced at four o’clock, the first part being said by the 
Rev. G. 8. H. Vyse, and the latter portion by the Rev. 
E. J. Birch: and the Rev. F. Morse, M.A , preached the 
sermon. The selection of hymn-tunes used on this occa- 
sion contrasted very unfavourably with those used at the 
morning service; two or three of them being anything 
but church music. Mr. Brook Sampson, organist of the 
parish church, Kettering, presided at the harmonium, 
The church was well filled at both services, the collec- 
tions amounting to 70/. 

York.—The Forty-fifth Meeting of Yorkshire 
Musical Amateurs took place on the 16th and 17th ult., 
when two Morning Concerts were given. These meet- 
ings were originated in 1809; and were held in rotation 
at York, Hull, Leeds, and Sheffield; but the three latter 
places seceded ; and since 1845, York alone has kept up 
the practice of giving two Concerts every fourth year, 
owing doubtless to the disinterested exertions of the 
excellent Secretary to the Society, Dr. Procter. The 
orchestra, consisting of from 40 to 50 performers, princi- 
pally amateurs, performed Mozart’s Symphony in E flat; 
Haydn’s No. 10; Overtures, Falstaff, Zauberfléte, Pré aux 
Clercs, Mirella, and Jubilee. The programme also in- 
cluded three pianoforte solos (Waltz by Chopin, Fantasia 
by Mendelssohn, and Concerto by Hummel) and a violin 
solo by the leader. The two latter were rapturously re- 
demanded. There was also some excellent singing, by a 
resident young lady and four gentlemen amateurs. The 
room was well filled, and the Concert afforded the utmost 
satisfaction. 





Organ Apporntments.— Mr. Landergan, 
Organist of St. James’, Bangor, North Wales, to St. Mary’s 
Church, Leicester. Mr. R. Roberts to Bangor Cathe- 
dral. 











DURING THE LAST MONTH, 


Published by NOVELLO, EWER & CO. 
EST, W. T.—The Psalter, pointed and adapted 


} tothe Ancient Ecclesiastical Chant; withthe Canticles, Proper 
Psakns, and Creed of St Athanasius. Octavo post, whole cloth, 
red edges, 2s. 6d. The Canticles and Hymns of the Church, from 
the above. 3d. 

OSS, JOHN.—O Praise the Lord of heaven. 


Full Anthem for four voices. Vocal score, 2s. Vocal parts. 1s. 


RIMNELL, THOMAS TALLIS.—The Lord is 
King (97th Psalm). Anthem for four voices. Octavo. 4d. 











unto me. 


Vocal parts, is. 9d. 


ILES, HENRY, Mus. Doc., Oxon.—Fayre Pag, 
The subject taken from “The Faerie 


torel. 
Queen.” 
quarto, 6s. 6d. 


ASSALL, W. J.—The Church Stave, for Sin ng 


A Cantata. 
The words by Lryitanp LEIGH. 


a; 


During the Last Month (Continued), 
HORNE, E. H.—I was glad when they said 


The 122nd Psalm, setto Music for the re-o 
of Chichester Cathedral, November 14, 1867. ~~ 


Vocal 


Vocal score, 45 % Lon 


Score, demy 


‘ R. 
e gin Ve 
at Sight, the Hymn Tunes, Chants, Responses, ec, See Is. 


Advertisement, page 558. 
\ OZART.—Pignus future glorie (Sing to Je} fl 


hovah), from the Litany in B flat, for four voices, with» 


Accompaniment for the Organ or Pianoforte 


Octavo, 4d. 


Octavo, 4d, USI 
—— Pignus future glorie (Lord God, to Thee be glory), from th 

Litany in E flat, for four voices, with an Accompaniment for | rised 
the Organ or Pianoforte. 


1 
INNS, JESSE.—Remember now thy Creator} #s'8 


i! A Sacred Song. 


herd swain. 
(1560). 


by H. F. Cuoriey. 


Folio, 1s. 





1s. 3d. 


] ANDEGGER, ALBERTO.—Come hither, shep. 
Words by a of Oxrox 


Canzonet. 
Dedicated te Jules Benedict, Esq. 


ULLIVAN, A. S.—The long day closes. Words 


A Four-part Song for Men’s Voices, 


Folio. 1s. 


Part Song Book. Price ls. 4u.; or singly :— 


162 Drops of Rain 
163 The Fairy Ring 


164 The Light of Life ... 
165 Oh Welcome Him ... ne 
166 Sunshine through the clou 


167 The Corn Field 


ULLIVAN, A. S.—Six Four-part 
k s.A.T.B., being Book 19 of Novello’s Part Song Book 


Price 1s.; or singly :— 


150 The Rainy Day ... 


151 Oh, hush thee, my babie ye 


152 Evening 


153 Joy to the Victors ... 


154 Parting Gleains 
155 Echoes 


\ ORLEY, THOMAS. — Dainty, 
pi Nymph. Ballet for five voices. 
| ior HENRY, Mus. Doc., Oxon.—A Sonats 
To this Sonata the first prix 
offered in 1868 by the College of Organists, for an original Orga 
Composition, was awarded. 
OOPER, J. T.—The Cambridge Chimes. 4 
Voluntary for the Organ. \ 

HORNE, E. H.—Original Compositions for the 
Set 1, price 1s. 6d., contains—Andante Pastoral 
Andante, Adagio, Andante, Andante, Adagio, Andante. Set} 
price 2s, contains—Fughetta, Andante, Allegro Maestoxo, Alle 
gretto, Largo, And»nte. Andante, Andante quari All grette Cane 
Set 3, price ls. 6d., contains—Adagio Maestoso, Allevtettiy 


for the Organ. 


Organ. 


bile. 


Price 3s. 


Vocal 
Score, 
Octavo. 
= 3 
0 3 

0 3 

0 3 

0 3 

0 3 


Vocal 
Score, 
Octavo., 
O RE is 


0 3 


The Beleaguered. Words by H. F. Cuoriry. A Four-pat HE 
Song for Men's Voices. 

EMMENS, J.—Six Four-part Songs, s.a.73, 

the Words by W1LL1amM Douruig, being Book 21 of Novelly’s 


Vocal Vocal CAN 


Score, Parts, 
Folio. 


Pe tt 


Vocal 


Score, 


1 


1 
1 
2 8 
1 
1 


Octavo. 2d. 


Folio. 


aAcoon 


6.08 Harr 

Songs for 
ELM 

Vocal 

Pann | CLE 


Octavo, 
- 


0 6 

con, Oa 

" : ; the Canticl 
04 


Morning, v« 
N E 
Pak 
. Co 

One Shiltin 
FIRST 8° 
ciple applie 





Adagio, Andante con Moto. Andante con Moto Andan'e Macstogy Bro, 


Allegretto, 


cloth, 18s. 


Pianoforte, from Mendelssohn's Elijah. 


No. 1. “If with all your hearts,” and “ Yet doth the Lord 


see it not” 


“Tt is enough” 


Sor ye ce Bo 


“ Baal, we cry to thee,” an 
“ Hear ye, Israel” 
“O rest in the Lor 


. “* Lord God of Abraham.” ‘ 
“Cast thy burden,” and * O come, every one’ 


d “Lift thine eyes’ 


Set 4, price 1s. 6d.. contains—Fughetta A legrettt 
Adagio, Andante. Trio, Andante Cantabile, Andante, Andonty 
Set 5, price 1s. 6d., contains—Largh-tto, Andante con Mow 
Larghetto, Larghetto. Andante, Counterpoiut ou the Psalm Tutt 
** Abridge,” ‘‘ Andante con Moto. 
EFEBURE-WELY.—The Modern Organist. 4 
Collection of Organ Pieces in all Styles, adapted to Englii 
Organs by W. T. Best. Complete in One Volume, bound in whol 
For contents, see page 533. 


ALKIN, J. BAPTISTE.—Transcriptious for tt 5), 


’ 


“Then shall the righteous,” 


London: Novello, Ewer and Co. 
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oc ANGLICAN CHORAL SERVICE BOOK, 
Edited by E. G. Monk, Mus. Doc., Oxon. In paper, 1s. ; cloth, 
js London: Novello, — and Co. Oxford: Parker. 
xth Edition. 
HE ANGLICAN CHANT. ‘BOOK, edited by E. 
@. Mowg, Mus. Doc., Oxon In paper eover. ls. 6d.; cloth, 
oa 6d. Pees edition, cloth, 4s. London: Novello, Ewer and Co. 


R. MONK’S UNISON SERVICE in A, for 
) Voices and Organ. Te Dewm and Jubilate. Octavo, 44d. ; 
1s. 6d. Kyrie, Nicene Creed, Sanctus, and Gloria in Excelsis 
Octavo, 44d. ; folio, 1s. 6d. Magnificat and Nunc dimittis. Octavo. 
$i; folio, ls. The Service complete. Octavo, 1s.; or folio, 38. 6d. 
London: Novello, Ewer and Co. 


USELEY AND MONK’'S PSALTER AND 
CANTICLES, pointed for Chanting. Second edition. Autho- 
rised by His Grace the Archbishop of York. 24mo., without 
chants, 1s.; with Proper Psalms, 1s. 3d.; small 4to. 6s. ; iarge 4to.. 
fila; each voice part, separately, 2s. éd. Canticles, score, smal! 
quarto, 9d.: separate parts, 3d.- words only, 24mo. 1}d. 
Novello, Ewer and Co., and Parker and Son. 

Seventh Edition. 
OULE’S COLLECTION OF 415 CHANTS, 57 
RESPONSES, &c. Price. 5s.; sep. vocal parts. ls. 9d. each 


UPPLEMENT TO THE ABOVE, containing 
Chants for the Venite, &c. Price 1s. 


HE PSALTER, PROPER PSALMS, HYMNS 
and CANTICLES. Pointed for Chanting by B. St. J. B 
































Jouz. (Large type.) Price 4s. 6d. Novello, Ewer and Co. 
Sixth Edition. 
OULE’S DIRECTORIUM CHORI ANGLI- 
CANUM. 18mo., price Is.. in cloth, 1s. 6d 





Fourth Edition, 
OULE’'S DIRECTORIUM CHORI ANGLI- 
CANUM. Quarto, in cloth elegant. price 7s, 6d. 


Third Edition. 
HE ORDER FOR THE HOLY COMMUNION, 
Harmonized on a Monotone in a very simple manner for Paro- 
yg By B. St. J. B. Jovis, Esq. Price 3d. Novello, Ewer 
0 


| ELMORE, REV. VPHOMAS. ‘The CANTI- 
CLES ACCENTED, 18mo.. 8d.—Hymns of the Eastern 
Church, 4 voices, each 1s., PeEAck iT ts I; THe DAY IS PASSED AND 
over; THE DAY OF RESURRECTION.—S. Mark’s CuHant Boog (in 
daily use at the College Chapel, Chelsea), 4s. 6d.; or the same. 
Part L, being the main body of the work. price 3s. 6d.; and Part 
IL, The Table of the Chants. price 1s. (useful for places where only 
the Canticles are chanted). Also Two “Ts Deoms” for Choir and 
People, in the alternate verses; adapted from Latin arrangements 
by Alfieri and Baini; voca! Score and Organ Accompaniment. price 
f& Also the People's Plain Song, separate price 144. Four-part 
Cadences for the Holy Communion, 64. The Carol for Christmas 
Morning, vocal score, 18m. edition, 2d. ; melody. 18mo., 1d 
London: Novello. Ewer and Co. 


N EASY MORNING AND EVENING 
SERVICE for Parish Choirs with Kyrie, and simplified 
~~ Composed and arranged by the Rev. F. R_ Bryans. 
illing. Published also in the Tonic Sol-fa Notation. 


Also, 
FIRST STEP TO SIGHT SINGING. The Tonic Sol-Fa prin- 
tiple applied to the Standard Notation Price One Shilling 
Novello. Ewer and Co. 


Third Edition. 
rs DEUM (Unisou). An Easy Setting. By 
W. F. Tkmmecy. Organist and Choirmaster, Clifton College 
London : Novello, Ewer and Co 


ond Edi 

A CHANT SERVIC E for “the OFFICE of the 

HOLY COMMUNION. By Artur Sums. Organist of the 
Parish Church, Shiffnall Octavo price 6d 

London: Novello, Ewer and (o.; Kirmingham: 

















Harrison. 





md Ed 
HE OFFICE of the HOL 'Y “COMMUNION (as 
Sung at S. Patrick’s Cathedral and 8, Columba’s College, 
Dublin), Set to Music for Voices in Unison, by FREDERICK 
Campripcr. Price $d. London: Novello, Ewer and Co. 





Just published, price 3d.. 
HE PLAIN SONG of TALLIS, for Morning 
and Evening Prayer, and the Litany, with Easy Harmonies 
or Ordinary use. “by A. B. Simpson 
London : Novello. P wer and Co. 


E DEUM in A, for Parish use. By Kev. E. 


Hanpiey, M.A. To be had «f the Author, Baltonsboro’, 





EV. R. HAKING’S ANTHEMS 
for Various Seasons. Price Threepence each. 


ADVENT. Easter. 
CHRISTMAS. Wuit-Sunpay. 
Lent. TRInITY. 





e 


T 


CHARLES MACKIE, — rector of Quarley, Hants. Folio size 
2s. 6d., vocal parts, 1 


“THE MORN OF THE NATIVITY.’ 


HE PILGRIM’S HOME. A Hymn for Four 
Voices. Composed by E. H. Toorng, the Words by the Rev 


“The talented Copenies of Chichester Cathedral has written a 


charming hymn, or rather, we should call it anthem, to some equally 


xcellent poetry. It is in the key of D flat, the stanzas set to 


varied music. The principal melody is solemn, and the harmonies 
and modulations in the right school."—The Choir, 3rd November. 


Also, Written and Composed by ” i Authors, 
acred Song, Price 3s 


London: Novello. Ewer and Co 





n 


M 


pNDELSSOHN’S * ELIJAH.”—‘The Chorus 
and Orchestral Parts 3 all the Movements of this Work are 
ow printed separately. Chorus Parts, 1jd. per page; String 


Parts, 3d. per page; Wind Parts, 4d. per page. 


London: Novello, Ewer and Co. 





P 
a 





R. JOHN B. DYKES.—Short Morning, Com- 
munion and Evening Service, in F, for Parish Choirs. 8vo., 

rice Is, or singly, Te Deum, 3d., Benedictus, 2d., Kyrie (No.1 
nd 2), Gloria tibi Domine, Credo, Sursum Corda, Sanctus, and 


Gloria in excelsis, 4}d., Magnificat and Nunc dimittis, 3d. 


London: Novello, Ewer & Co. 





P 


Gj 


A. MACFARREN’S UNISON SERVICE for 
PARISH CHOIRS. Price 1s., or singly:—Te Deum. 
Jubilate, 14d.; Kyrie, Nicene Creed, Sanctus, and 


Te 


Tice 3d. ; 


Gloria in Excelsis, 44d; Mag vificat and Nune dimittis, 3d. 


London : Novello and Co. 





DWARD HERBERT'S CHANT TE DEUM, 
inD. Price 3d And BENEDICTUS. Octavo, price 3d. 
London: Novello. Fk wer and Co. 





| 


N 


W. SPARKS MAGNIFICAT and NUNC 


R. 
D DIMITTIS, in D for voices in Unison and Organ. Octavo 3d. 


London : Novello, Ewer and Co. 


R. R. P. STEWART.—A Morning, Communion, 


and Evening Service in G, for Parish Choirs. 8vo., price ‘ls., 








or singly. Te Deum, 3d.: Jubilate, 14d.; Introit, Kyrie Eleison, 
Nicene Creed, Sanctus, Gloria in Excelsis, 4d ; Magnificat and 


unc Dimittis, 4d. London: Novello, Ewer and Co. 





a 


Jubilate, 14d. : 


AMUEL PORTER’S SERVICE in D. Edited 

by JosepH Baknsy. 8vo., price 9d.; or singly, Te Deum. 3d., 
Kyrie. Sanctus, and Nicene Creed, 3d.; Magnificat 
id Nune Dimittis, 3d. London: Novello, Ewer and Co. 





( 


Price | 3 
Price (score copy), 1s. 6d and 2s, respectiv vely. 


F¢ 
M 
thy 
Pr 


7 PROCESSIONAL HYMN, 


JOsEPH BaRNBY. 


YIANOFORTE 


“ Brightly 
gleams our banner.” and ‘O Paradise!” Bet to Music by 
Price 3d. London: Novello, Ewer and Co. 





“Just Repasinted, and partly re-written for the F-stival Services 


at Canterbury and Gloucester this year, 
PRAISE THH LORD, ALL YE NAT IONS; 
and “ This is the day which the Lord hath made.” Nos,1 and 
of “ Four Short Morning Anthems,” by HerBerr 8. OAKELEY 


London: Nov ello, Ewer and Co. 


T UNING. —D’ALMAINE and 
Co.'s New Work upon the ART of TUNING the PIANO- 
IR'E wnd HARMONIUM, wherein the Chief Requisites for 
aking a Good Tuner are cle «rly Llinstrated by Scales, Trials, &c., 
on both Systems, New and Old. By an Eminent Tuner. 
ice ne Shilling. 
London: D’Alm ‘ine and Co.. Royal Pianoforte Works, Notting- 
ll, W.; or Novel o Ewer and Co, 1, Berners-street, W, 





R. 


Ww 


Plate. 25s. ; 
Lists by post, 


A PkIZt TU VIOLINISTS 
CROGEK has on Sale 300 Bundles of the Best 
Itslian VIOLIN STRINGS ever imported into this country. 


They will stand up t» La, with all the pure tone of the best Gut 
string. 


Per bundle, 12s. 6d. “gala six, 31 stamps. 
arenouse, 18!, Whitechapel- road, 


R Croger’s 








ROGER’S CELEBRATED GUINEA CON- 
) CERT FLUTES 8 keys. Patent Head, &c.; ditto. with Lip 
ditto, and B whed Holes £1 11s. 6d.; Octaves frem 2s, 
R. Croger’s Warehouse 184, Whit’ chapel-road. 





\ 





stonbury ; or Novello, Ewer and Co. Price 6d. 


USIC BUSINESS.— Mr. FREDERICK LUCAS 


has several applications from parties desirous of Purchasing 


a good small Hiring and Tuning Business.—26, Maddox-street, 
Regeut-street, W. 
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5 Now ready, price 63. 6d., : Dedicated, by permission, to Lorp Napier oF Macpata, | 
AYRE PASTOREL. A Cantata. The Subject |FVHE ABYSSINIAN MARCH, for Pianoforte, 
taken from ‘The Faerie Queen.” The Words by LEYLAND Organ, or Harmonium, by Dr. R. SLOMAN. ( 
—. The Music by Henry ilines, Mus. Doc., Oxon. . _ Novello, Ewer and Co, 1, Berners-street. Free for 13 stamps, } 
The Chorus Parts are now in the press; and the Band Parts will vr SR WNT see, 
be printed shortly. ESTIVAL MARCH, Composed and Arranged 
: for the Pianoforte by B. Acorsus. Second Edition. Price 4s, 
HE SCHOOL SINGING BOOK. By F. Werner, From the Choir and Musical Record. 
Resident Organist, German Chapel Royal, St. James’s Palace. | “Mr. Agutter has produced a carefully written and effective 
Price 1s. 6d. London: Simpkin, Marshall and Co., and of the |Composition, well adapted to please, and bearing evident marks of 
Author. “Just such a book as we have long looked for in vain.”"— | the musician. It would make an effective piece for the Organ.” 
Church Choirmaster. From the Orchestra. 
“This is a very good march, formed on a simple and striking g 
THE BEST CLASS BOOK FOR TEACHING SINGING. melody, which is well and effectively worked up. As a pianoforte he 
INGING FOR THE MILLION.—Part 1.—A |pieceit is by no means difficult.” “ihe 4 de 
Practical Course of Musical Instruction, adapted, from its Metaler and Co., 37, Great Marlborough-street, Sat . 
pleasing simplicity and rapid effect, to render Musical Reading and / > Am 0 
Bingiog familiar to all ages, capacities, and conditions. Price 1s. | ewes? and RONDO for the Pianoforte. Com- Ww 
f Nir Thor ad P f thi dmirabl posed, and Dedicated to Miss Caroline Newman (Mam! a wi 
Upwards of Ninety Thousand copies of this admirable by Sauver Sepastian Westey. Price 33.; or the March singly pe 
Work have been sold. Is, 6d. London: Novello, Ewer and Co. ov 
William Wesley, $1, Fleet-street, London. “ae m 
; LOUCES T ER FESTIVAL.—The most complete wi 
TEW NATIONAL SONGS. Each post free for | Report appears in the current number of the CHOIRMASTER, th 
| 19 stamps. Price 3d. ; by post 4d.—5, Burleigh-street, Strand. be 
No. 1. God bless = Sailor ee on ge GLOVER. “Let ALL the people praise Thee, OG tod.” the 
No, 2. Our Dear Old Church of England. J. L. Harron. ‘i : é 3 
No. 3. The Echo of Lucerne. Rocn ALBERT. HE CHURCH 5 T A.W E. ba 
No. 4. God Bless the Prince of Wales. Brixtey Ricwarps. Dedicated, by permission, to the Right Rev. Lord Bishop of or 
No. 5. Our Dear Old Church of England, for four voices. Free | Worcester. Its object is to make the reading of Church music easy a 
for 15 ng} and for a brass band, 3 stamps each. to ordinary persons, that every one may take his proper part in pee 
No. 6. The Soldiers of our Land. J. L. Hatton. * church-full” harmony. Sixpence. Sis 
No. 7. The Gallant Tars of England. J. L. Harzon. From Author, W. J. Hassall, Bilton, ‘Rugby ; and Novello, alll 
Mr. BRINLEY R ICHARDS played the following Pieces at all | Ewer and Co., 1, _ Berners-street, London, W. tio 
his Recent Pianoforte Recitals, when they were unanimously a illu 
encored. Just published, price ls. ‘in 
No. 1. Le Sante Madre. Cart Luin. 3s. FEW WORDS on PIANOF ORTE PLAYING, its 
No, 2, W arblings at Eve. Brintey Richarps. 3s. with Rules for Fingering some Passages of Frequent Gee: ‘Gy 
No. 3. Fantasia on Welsh Airs. By ditto, 4s. rence, addressed to her Pupils, by CAROLINE REINAGLE. for 
No. 4. The Vision. By ditto. 33. in London: Novello, Ewer and Co. gen 
No. 5. The set with V ae by ditto. - pois 
All at half-price, with an extra stamp for postage. 1a \ > <r 70 
London: Robert Cocks and Co., New Buriington-street. To be C, A. BARRY’S COMPOSITIONS bar 
had everywhere. PIANOFORTE SOLOS. f 4 
3 Echoes from the Old Church Aisle. Andante Religioso 20 ie 
MYHE OLD ELM TREE. Prize Part Song for|Vivien. Mazurka... tae nee nee ae 28 ay 
7.1.2. By W. Jones. Easy and effective. Octavo, 2d aay 4s 3 ce a ee a ; pop 
London: Noveilo, Ewer and Co. Menuetto grazioso, 6 aes : ee en 
a5 Se ate Night journey. (Nachtre‘se) ane esis ne oo. = 
| gprmree anne PART-SONGS. For the use of the pon night allidly dreaming. (Jch hab’im Traum geweinet) ... 1 0 * 
Army, Navy,* and Volunteers. Edited by J. TrxLearp. In | Mountain Shepherd-boy’s Song. (Les Knaben Rerglied)  ... 10 strai 
one Book, price ls., or, in separate numbers, a3 under, price ONE Thou art e’en as a flower. (Du bist wie eine Blume) a. | a be 
Pgsnxy each. For Mixed Voices (S.A.T.8.) Fare thee well. (ZLebewol/) ... ja ons wae ane 10 at he 
God save the Queen. Thou lovely Fisher-maiden. (Du schiines Fischerméidchen) 2% deri: 
1 {me Island. ae wins ees Weber. Come to me in my dreams. Canzonet by M. Arnold, Esq.... 2 moti 
England’s Heroes ies i Reichardt. Elizabeth's Songs from “ The Saint's Tragedy,” by the Rev. pa 
2 Ark of Freedom «. Haydn. C. Kingsley. Composed expressly for Madame Sainton Mou 
3 Wellington (Was blasen die: Trompeten ?) Dolby :— conti 
4 The British Grenadiers No. 1. Oh! that we two were maying eee eee oo tella 
5 Bonnie Dundee 2. Elizabeth’s Prayer ... ie 26 aspe 
The Emigrant Ship _ +s. Gross Four Songs written by the Rev. C. “Kingsley 38 5 0 thror 
6 {the Song of Songs ... _ A. Methfessel. No. 1. Three Fishers ooo tee 20 bend 
7 March of the Men of Harlech 2. Margaret to Dolcino .. 10 vious 
8 Yefree-born sons J. Tilleard. 8. Dolcino to Margaret... 19 conti 
9 Dunoisthe brave (Partant pour la a Sy rie) 4. The Oubit a ans ane i a ie of fo 
10 Rule, Britannia... Dr. Arne. The above sold at half-price. must 
11 Danish National Song... .. Hartmann Choral Hymns for Four Voices. Price 3d. each. Janu 
For Men's Voices. (A.7.B.B.) unless otherwise marked. Saviour, when in dust to Thee 
2 God save the Queen Thou art gone up on high. 
{England's Heroes ... Reichardt. Holy, holy, holy, Lord God Almighty. idk) 
13 Wellington (Was blasen dic Trompeten ?) London: Novello, Ewer and Co. E 
14 i British | Serrano sss «. Swiss Volkslied. 
15 The British Grenadiers (t.1.B.) 4% ° ; 
16 Ye Mariners of ~nneneert armen .. Dr. Callcott. IR HENRY R. BISHOP’S Glees, Trios, Quartets “a 
The Emigrant Ship ... ove Gross. and Choruses. Novello’s Octavo Edition. New number, VOLI 
The Battle of Trafalgar ... we Weber. 48 The Fisherman's Good Night . Ez 8.A.T.B, W 
Gaudeamus sin Studentenlied. 49 Far away from every pleasure . -F . SATB 4 
18 March of the Men of Harlech 50 Believe me, tears may ofttimes start . F =. S.S.A.T.B. % 
19 Rule Britannia oe Dr. Arn 51 The Vesper Bell . of . 8.5.B. 
* Ordered by the Lords Commissioners of the ‘Admiralty to be} 52 The Savoyard, from climetoclime :E  . SATB. % 
supplied to Ships’ Schools. 53 Up! quit thy bower . é -F  . SATB. & 
-W 7 
London: Novello, Ewer and Co. 54 Bright lady, sweet mistress. tgs ae 1 eolond 
EE THE LEAVES AROUND US FALLING. | 55 Hark! hark! the midwatch bell .E . 5.473. He 
Choral Autumn Hymn. Composed by J. TiLLEaRD. Price 3d.} 56 Hark! the merry bellsring round . C - §sss.aed — 
For a list of Mr. Tilleard’s Choral Hymns, see page 559. ey ys oe; 
London: Novello, Ewer aad Co. 57 Toseehisface . a x ee 4 doers H 
EV. R. HAKING’S PART-SUNGS,| 58 Blow, blow thouwinterwind. .@ . sa7® WE cho 
For s.4.7.B., and for Male Voices. 8d. each. 59 Joy, joy, raise the shout : .c alB. ticles 
Song of the old Bell. 60 In tears the heart oppressed. [BE . sans. ; 
The Violet. 61 I gave my harp to sorrow’s hand .Effat. ate & 
The Wind's Errand. 62 With hawk and hound . : . Eflat. a.r.7B. - 
The Christmas Holly. 63 Who first will strike.the deer . . Effat. A.T.7.B. 
A Knight with his falchion gleaming. © 64 Hark! hark! each mae hound =. Efiat. ate ff 
Song to the wavelets, €5 Queen of our Isle . B flat, 5.8.7.1. 
Ring-a-ding-a-ding London : Novello, thee and Co, 
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Characteristic Ducts for the Pianoforte, dedicated to his 


i OSCHELES, J.—‘ Domestic Life.” Twelve 


Grandchildren. Price complete, 10s. Gd. net. oR SINGLY :— 
No. 1 Brother and Sister . 2 0 |No. 8 Grandmother et her 
2 Affection - e 6| spinning wheel . 2 6 


3 Altercation . . 6| 9 Soldier's Life . “oe 6 


4 Grandfather’s dance 0; 10 Serenade. a i-ere 
5 Elegy . | 11 Quickstep ° 3.0 
6 A fuzal w altz . 0; 12 Canon alla Tarantella 4 0 


Wonwonwre 
o 


7 The Harper's ballad . Q 
The separate numbers are sold at half-price. 

“We have here a series of characteristic pieces, ‘ Dedicated to his 
erandchildren,’ by a veteran composer, whose name will always be 
honourably associated with the history of pianoforte music and the 
development of the pianist’ s art. It is now nearly half-a century 
since Mr. Moscheles ‘settled in London; and by his various per- 
formances, especially of the pianoforte works of Beethoven, led the 
way towards that general apprec iation of what is great in the art 
which is still happily progressing. Many of Mr. Moscheles’ com- 
positions, especi«lly his Concertos and his Studies will, for their 
own merits, as well as for their influence on the deve lopment of the 
mechanism of pianoforte playing, associate their composer's name 
with that of Cramer, Hummel, and Kalkbrenner in the history of 
the art. Since Mr. Moscheles’ removal to Leipzig, as Principal of 
the Conservatoire there, his activity has been as unremitting as in 
his earlier days; and we have here the most recent results of 
thought and skill as fresh as those which distinguished their author's 
career when among us. The duets now referred to are worthy to 
rank with those c} 1ing pieces—the ‘ Zwilf Clavierstiicke fiir 
grosse und Kleine kinder’ of Robert Schumann. In both instances 
ac- 
‘ Brother and 















a distinctive title is given to each piece, pointing to the cha 
No. a 





teristic which it is intended to illustrate. 
Sister,’ has the tranquil flow of pure feel Ray rise 
although less developed, is full of calm expression. ‘ Alterca- 
tion,’ an interruption to this equanimity, is a capital musical 
illustration of such occasional wrangles as will sometimes occur, 
‘in the best regulated families.". This piece is worthy to pair with 
its author's study, ‘Contradiction,’ No. 3, in his Op. 95. No. 4. 
‘Grandfather's Dance,’ is full of quaint character, with a certain 
formal yet genial grace, such as one might suppose a venerable 
gentleman to exhibit when disporting with his grandchildren at 
some juvenile festivity. No. 5, ‘Elegy,’ is a beautiful piece of 
cantabile writing in which the secondo part is of equal importance 
with the primo. No. 6, ‘A Fagal Waltz,’ is an admirable example 
of the power of a master to turn science to the most popular uses, 
As a Faraday could make the wonders of chemistry intell gible to 
a young audience, we have here the learned form of the fugue 
popularised in what is generally considered as a frivolous form— 
that of the waltz. The subject of a capital dance piece, in three- 
four time, is changed to six-eight, and converted into a fugue, with 
great vigour and variety of treatment; reverting, as a close, to the 
waltz tempo and style. No. 7, ‘The Harper's Ballad,’ just such a 
strain, with a mixed rhythm, as one might imagine to proceed from 
a bard of old, has much quaint beauty. No. 8, ‘Grandmother 
at her spinning-wheel,’ is a simple melody, accompanied by a mean- 
dering under-current of triplet passages, suggestive of incessant 
motion. No 9, * Soldier's Life,’ has the true martial tone in its 
commencement, leading up to an animated quick step movement. 
No, 10, ‘Serenade,’ is a graceful piece, of bare irolle character, well 
contrasted by No. 11, a spirited ‘ Quick Step.’ No. 12 ‘ Taran- 
tella,’ full of true southern impetuosity; very characteristic in that 
alone, and possessing the additions il feature of being written 
throughout as a ‘canon in the octave: a form even more difficult to 
bend to such purposes than that of the fugue. Asin the waitz pre- 
viously referred to, this tarantella is wrought with great power and 
continuity, forming a worthy and important climax to a collection 
of four-hand pieces that will interest performers and hearers, and 
must prove invaluable for the purposes of tuition.”—Musical Times, 
January 1, 1868, 
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London: Novello, Ewer aud Co. 





HE GRADUALKE inthe MARRIAGE SE 

set to Music as an Anthem, 

St. Andrew's, Deal. Price 1s. 6d. 

Wiil shortly be published, by the same Composer, Book 2 of 
VOLUNTARIES for ORGAN or HARMONIUM. 
London: Novello, Ewer and Co. 


RVICE, 


by Joun Harrison, Organist of 





IX SONGS for TRE B LE or TENOR VOICE, 
By Henry Hines, Mus. Doc, Oxon. Priee 2s. 6d. each. 
1, AnE vening Song. 4. Chide, if thou wilt. 
2, 2 Intent Siumbers. A Serenade. 
. To Blossoms. 6. A Doubting Heart 
London: Novelio, Ewer and Co. 





E PSALMS WERE CHANTED to the “ Free 

ro. int,” at the Festival, on September 10, of the Durham 

Choral Association (450 voices). Psalm Cadences, ls, Can- 
ticles, 6d. London: Novello, Ewer and Co. 





NEW ELEMENTARY WORK. 
OLVILLE’S ELEMENTARY PRACTICE, for 


use in connexion with any Method. Two Parts. price 4d. each, 


Price 5s., 


BOOK, 


cloth, red edge 


IE TUNE as ‘used at ST: ALBAN’S, 


HOLBORN ; containing nearly 250 Tunes for Long, Common, 
Stort, and Peeuliar Metres; together with several Gregorian 


Hymns and Antiphons; the Eight Gregorian Tones; the Music of 
the Reproaches; the Seven Last Words; and Litany Tunes, &c. 
Lond on: Novello, Ewer and Co. 


A Specimen Copy, post free, for Stamps to the value. _ 
HE BRISTOL TUNE BOOK.—A Manual of 
Tunes and Chants, intended as a companion to all Hymn 
Books, containing 258 Tunes (100 varieties of metre), and 85 Single 
ind Double Chants.. The whole arranged in Short Score, and the 
| Harmonies carefully selected from the best authorities, with ruled 
music paper for manuscript additions. Adopted in several hundred 
congregations. About 10,000 copies were sold within a few months 
of publication. 





No.1. Limp cloth, tarmedin ... 2s. 6d. 
» 2 Cloth boards, red edges, gilt lettered... 83. 6d. 
TONIC SOL-FA EDITION. 

» 8 Limp cloth, turnedin ... 2s. Od. 
» & Clot th board , red edges, gilt lettered... we $28. 6d. 








Congregations or Associations. requiring large quantities may 
obtain them on speciai terms by application to the Briztol Publishers. 
London: Novello, Ewer and Co.; Bristol: W. and F. Morgan; and 

all booksellers and music seNers. 


. NEW 








ncaa 
ND OLD.—Comprising all the 
metres in the 2 Mn yan Hymn Book; also Chants, Responses, 
ind Doxologies. Compiled by Joan Doxson, and for the most’ part 
revised and re-arranged by Henry Joan Gaontierr, Mus. Doc. 
London: Novello, Ewer and Co. Sold also at 66, Paternoster-row. 
Prices: plain cloth, 3s. 6d.; cloth lettered, 4s.; cloth extra; gilt 
edges, 5s. 





1\ HE BRADFORD TUNE BOOK.—A Selection 

of CONGREGATIONAL PSALMODY, edited by 8. Surrn, 
Eeq., Harmonies by Wu. JAcKSON, 
Metres to suit the New Hymn 





containing 318 Tunes in various 
Books. Prices :— 


Organ Score, Imperial 8vo. (engraved) cloth boards, 8s. 0d. 

Do. Foolseap 4to., (printed) do. 5s. 04. 

Do. do. in limp cloth 43, Od. 
Single Vocal Parts, for the Pew, 32mo. Super Royal, 

cloth boards pa ose each Is, 0d. 


TONIC 8OL-FA EDITION, transcribed by T. K. Lonezorrom. 
Limp cloth, ls. 6d.; cloth boards, : 2s.; roan, gilt edges, 8s. Also, 
PSALMS AND CHANTS, & ‘onatall by S. Surra. Esq. 
Organ Score, with w ords, Rote 4to, cloth boards 2s. 6d. 
Single Vocal Parts, 32mo. Super Royal, do. een) ee 
32mo. (Sunday Schools) No. 7, 94.—No. 8, 1s.-—No. 9, Is. 3d. 
I6imo. (Vocal Score) No. 10, Ls. 6d. _No. 11, 2s.—No. 12, 2s. 6d. 
A ection from above—13 Psalms, including Te Deum 
(16 pages, 32mo.), at 2d. each. 
THE BRADFORD TUNE BOOK, with PSALMS and CHANTS, 
in One Volume. 











&., 


ones core, cloth boards eas oso a 
roan, gilt edges eos oo sae 10s. Od. 
Pr Vv ocal Parts, cloth boards ... a each . Od. 


*,* The uenal allowance to Congregations. 
London: Novello, Ewer, and Co.; John Snow and Co.; 
Tonic Sol-fa Agency. Bradford: Thomas Brear, 
al! Booksellers and Musicsellers 


HE CONGREGATIONAL CHURCH 
VICE BOOK. Byd. A. Beaumont. Chigeiien 25 Chants, 
5 Anthems, Sanctus, 12 Responses, and 104 Hymn Tunes, in short 
score; together with the Litany noted, 30 Bible Psalms pointed, 
and the “Te Deum.” Cloth, 3s. Words only, 4d. and 6d. 
Howell, 52, New-street, Birmingham ; and Simpkin and Marshall 
London 


{HORAL HYMNS, 
Christus Consolator. 2d. 
Star of Morn and Even. 2d. 
Lord God of morning and of night. 2d. 
O Light of life, O Saviour dear. 2d. 
The City of God. 2d. 
Lost and found. 2d. 
Lo! He comes, with clouds descending. 2 
Through the day Thy love has spared us. 
Sun of my soul, Tnou Saviour dear. 2d. 
Great is the Lord our God. 3d. 
Lamb of God, whose dying love. 3d. 
See the leaves around us falling. 34. 
“*O Light of Life’ is remarkable for a bold transition into the 
subdominant; of the rest, except ‘Christus Consolator,’ nothing 
need be said but that they are one and: ali poetical and ori 
while of the last-named, ‘Christus Consolator,’ we do not hesita 
to say that nothing more beautiful of its kind has come before us.” 
—The Church Choir im ‘ster and Organist, May 1, 1867. 
London: Noveilo, Ewer and Co. 
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ARCH OF THE MEN OF HARLECH.— 


From Mr. Tilleard’s “Patriotic Part Songs.” Class cop;, 


price One Penny. 


For list of Patriotic Part Songs, see page 558. 





Part I. now ready, London: F. ta 20, Paternoster-row. 


London: Novello, Ewer and Co. 
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JUST PUBLISHED, 


THE ORGANIST’S PORTFOLIO; 


A SELECTION OF OPENING, MIDDLE, AND CONCLUDING VOLUNTARIES 


BY 
CELEBRATED COMPOSERS, ANCIENT AND MODERN, 


ADAPTED CHIEFLY FOR 


Amateurs of the Organ, or Marmonium, 
EDWARD F. RIMBAULT, 


Single Numbers, Three Shillings each; or Six Numbers in One Volume, bound in cloth, Twelve Shillings; or complete in Four 
Volumes, each Twelve Shillings. A Thematic Catalogue sent, post free, on application. 


CHAPPELL AND CO. 49 AND 40, NEW BOND STREET, LONDON, W. 
: er 


CHAPPELL’S CHEAP WORKS 
FOR VARIOUS INSTRUMENTS. 
Price One Shilling and Sixpence each, post free. 


TUTORS. 


Chappell’s Popular Violin Tutor. Chappell’s Popular Harmonium Tutor. 
Chappell’s Popular Flute Tutor. Chappell’s Popular Singing Tutor, 
Chappell’s Popular Cornet Tutor. Chappell’s Popular Harmony Tutor. 
Chappell's Popular English Concertina Tutor. Chappell’s Popular Sax-Horn Tutor. 
Chappell’s Popular German Concertina Tutor. Chappell’s Popular Drum and Fife Tutor. 
Chappell’s Popular Guitar Tutor. Chappell’s Popular Seraphina-Angelica Tuto 
Chappell’s Popular Pianoforte Tutor. Chappell’s Popular Violoncello Tutor. 
Chappell’s Popular Clarionet Tutor. Chappell’s Popular Banjo Tutor. 
VIOLIN. 


Chappell’s Godfrey's Favourites, containing the Guards, Mabel, &c. | Chappell’s 100 Scotch Airs. 
Chappell’s Airs from ‘ L’Africaine.” Chappell’s 100 Christy Minstrel Melodies.' 
Chappell’s Favourite Airs from ‘‘ Faust.” Chappell's Favourite Airs from “Il Trovatore ” and ‘La Traviata,” 
Chappell’s Favourite Airs from ‘* The Lily of Killarney.” Chappell’s Airs from “* La Belle Héléne.” 
Chappell’s 100 Dances, First Series (principally D’Albert’s). Chappell’s Airs from ‘‘ Orphée aux Enfers.” 
Chappell's 100 Dances, First Series. Second Violin Part. Chappell’s 100 Sacred Songs, Anthems, &c. 
Chappell’s 100 Dances, First Series. Violoncello Part. Chappell’s Airs from ‘“‘ Un Ballo in Maschera.” 
Chappell’s 100 Dances, Second Series (principally D’Albert’s). Chappell’s Airs from * Lurline” and “ Victorine.” 
Chappell’s 100 Dances, Second Series. Second Violin Part. Chappell’s Airs from the “ Stabat Mater.” 
Chappell’s 100 Dances, Second Series. Violoncello Part. Chappell’s Airs from the ‘* Amber Witch.” 
Chappell’s 100 Operatic Airs. Chappell’s Airs from the ‘‘Queen Topaze,” and the “ Rose of 
Chappell’s 100 Popular Songs. Castille.” 
Chappell’s 100 Hornpipes, Reels, Jigs, &c. Chappell's Airs from “ Robin Hood.” 
Chappell’s 18 Airs, with Easy Variations. Chappell’s Airs from “ Don Giovanni.” 
FLUTE. 


Chappell’s 100 Irish Airs, 

Chappell's Godfrey’s Favourites, containing Guards, Mabel, «&c. Chappell’s 100 Irish Airs. 

Chappell’s Favourite Airs from ‘ Faust.” Chappell’s 100 Scotch Airs. 

Chappell’s Favourite Airs from ‘* The Lily of Killarney.” Chappell’s 100 Christy Minstrel Melodies. 
Chappell’s Favourite Airs from “Il Trovatore” and‘ La Traviata.” | Chappell’s Airs from * Un Ballo in Maschera.” 
Chappell'’s 100 Dances, First Series (principally D'Albert’s). Chappell’s 100 Sacred Songs. 

Chappell’s 100 Dances, Second Series (principally D’Albert’s). Chappell’s Airs from ‘* Robin Hood.” 

Chappell’s 100 Operatic Airs. Chappell’s Airs from “* Victorine” and “ Lurline.” 


Chappell’s 100 Popular Songs. 














CORNET-A-PISTONS. 


Chappell’s Godfrey’s Favourites, Guards, Mabel, Hilda, &. Chappell’s Airs from ‘‘ Un Ballo in Maschera.” 
Chappell’s Favourite Airs from “ Faust.” Chappell’s Airs from “ Lurline ” and “ Victorine.” 
Chappeil’s Favourite Airs from ‘‘ The Lily of Killarney.” Chappell’s 100 Operatic Airs. 

Chaprell's Favourite Airs from “ Trovatore” and ‘La Traviata.” | Chappell’s 100 Irish Airs. 

Chappel)’s 100 Dances, First Series (principally D'Albert’s). Chappell’s 100 Christy Minstrel Melodies, 








Chappell’s 100 Dances, SecondSeries (principally D'Albe rt’s). Chappell’s 100 Scotch Airs. 
Chappell’s 25 Duets. Two Cornets. Chappell's Airs from the ‘‘ Rose of Castille” and ‘Queen Topaze.” 


ENGLISH CONCERTINA. 
Chappell’s Godfrey’s Favourites, Guards, Mabel, Waltzes, &c. Chappell's 10 Popular Polkas by D' Albert. 
Chappell's 100 Irish Airs. Chappell's 100 Dances (principally D’Albert). 
Chappell’s 100 Scotch Airs. Chappell’s 100 Operatic Melodies. 
Chappell’s 50 Popular Melodies. Chsppell’s 100 Christy Minstrel Melodies, 
Chappell’s Favourite Airs from “‘ Faust.” Chappell’s Airs from ** Lurline ” and “ Victorine.” 
Chappell’s 10 Popular Quadrilles by D’Albert. Chappell’s Airs from “* Robin Hood.” 
Chappell’s 10 Popular sets of Waltzes by D’Albert. 


GERMAN CONCERTINA. 


Chappell’s Godfrey's and other Fav urites, expressly arranged. Chappell’s 100 Operatic Melodies, Songs, Dances, &c. 
Chappell’s 100 Popular Airs, expressly arranged. Chappell’s Popular Songs, Books 1 and 2. 


HARMONIUM. 


Chappell’s Favourite Anthems. 
Chappe!!'s Selections from Haydn’s and Mozart’s Masses. 
Chappell’s Twelve Choruses from Handel. 


GUITAR. 


| Chappell’s 59 Songs, Books 1 and 2, 





Chappell's 59 Sacred Airs (First Series). 
Chappell's 50 Sacred Airs (Second Series). 
Chappell’s 5) Secular Airs (First Series). 
Chappell’s 5) Secular Airs (Second Series). 












Chappell’s 100 Dances, National Airs, &c. 


CHAPPELL & CO., 50. NEW BOND-STREET, LONDON. 


Printed by Novexto, Ewee, and Ce., 1, Berners-street (W.), and35, Poultry (E.C)- Sold also by Ker and Co., Paternoster-row — 
Thursday, October Ist, 1868, ° 
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